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Not that it matters,

but what follows is true,
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TAUTCH CASSIDY AND THE SUNDANCE KID"
FADE IN OK ]
ALMOST THE ENTIRE SCREEN IN BLACX SHADOW

The upper right corner 13 the only ceolor, and that is a
white that almost stings to loock at it == 1t is the white
heat of the afterncon sun, and the shadow, we come 10
realize, is the side of scme building together with the
shadow of that bullding on the ground. If we don't lnow
quite what it is that we're seeing at this point, that's
all right. CAMERA HCLDS ON THE SHOT, after & moment the
shadow of a man begins to £1ill the upper right corner.

As the shadow lengthens,

CUT TG:
A MAN

idly walking around a cornmer of the bullding. He is
BUTCH CASSIDY and hard to pin down. Thirty-five and bright,

~ he has brown hair, but most people, if asked to describe

him, would remember him biond. He speaks well and quickly,
and has been all his life a lesder of men; but if you asked
him, ke would be damned if he could tell you why.

CUT TO:
BUTCE
stopplng by a window, giving it a glance.
' CUT TO:
—
Iz 1s_hea§ily and magnificently barred.
' CuUT TO:

BUICH

scowling briefly at the bars. He moves in toward the
window to look through, and as he does, there begins a
series of very guick cuts. {(Butch, it might be noted.
here, 1s casing the bank, and what he is doling a= his

eyes flick from place to place inside is probing the place
for weaknesses. But if we don't know gquite what 1t is that
he's doing et this point, that's all right too.} :

CuT TO:
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A DOOR

It is thick and 20lid metal and strong.

CcUT TO:
PAPER MONEY |
being countad by ten skilled fingera,
' | CUT TO:
A GUN

in a holster, belonging to a uniformed man in a guard's
uniform. :

CUT TO:
A WINDOW

high up on one wall. It 1a, 1f anything, more heavlly and
magnificently berred than the first.

cuT T0:
THE DOOR CF A BIG SAFE

It is behind shining bars and it is the kind of safe that
has a time lock and ==

CUT T0Ot
BUTCH

syes sxpertly flicking from place to place. Then he starts
to walk around the bank again, and he lsn't happy.

CUT TO:
A BANK GUARD

It iz closing time now and he is slamming metal plates into
place, thes sound loud and sharp and final. The CAMERA
PULLS BACE TO REVEAL Buteh, watching the GUARD work.

BUTCE
What was the matter with that old
bank tnis town used to have? It was
heautiful.,

GUARD
(continuing to slam
things shut) :
Pecple kspt robbing it.

CUT TC:
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BUTCE

who starts to walk sway across the street toward a barn

‘of a building with a sign outside: ™Macon's Saloon.” In

the middle of the street he turns and stares back at the
bank. It is new, and ugly, and squat, and funetionsal,
and built like a tank,

CUT TO:
CLOSEUP - BUTCH
BUTCH
(yelling back to
_ the guard)
That's a small price to pay for
beauty.
And from this CLOSZUP of BDutch -
DISSOLVE TQ:
CLOSEUP - A MUSTACEED MAN

PULL BACK TO REVEAL Macon's saloon. It ia a barn of a
place, without much deccration, and it 1s all but empty
now, giving an even greater impreasion of size. Almest
the only action in the place comes from a game of blaclk-
jack in which the MUSTACHEZD MAN is dealing. (There are
other tables set up ready for play, chips and cards :
neatly placed, but this is afternoon now, the sun slants
in through windows, and the other tables are empty.)

CUT TO:
THE BLACKJACK GKME
The Mustached Man iz dealing to A FLAYER.

PLAYER
Hit mes,

Tha Mustached Man flicks a card.,

PLAYER
Over,

He pushes back from the tabla, Heslitates., Then --

PLAYER
Gimme credit, Mr. Macon?

CTT TO:
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17 JOHEN MACON

He 19 & well=dressed, good-looking man In a big, rugged
‘way. Not yet thirty, he givea the strong lmpresasion of
power and maturity -~ he has come a long way through a
tough world and he has come faat, Ee ls a man who, at all
times, lmows whereof he speaks. -

MACON
{shaking his
head *not)
Tou know my rules, Tom.

He turns now, looka at the Mustached Man.

MACON
You just about clesansd everybody,
falla == I dontt think you lost
since you got the deal.

CGT TO:
18 TEZ MUSTACHED MAN
He says nothing.
CUT TO:
19 MACOR
MACON
What's the secret of your success?
CUT TO:
20 TIE MUSTACHED MAN
MUSTACEED MAN
Prafer.
cUT TO:
21 MACON
And he isn't smiling.
' MACON
Let's just you and me play.
cUT TO:
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MACON AND THE MUSTACHED MAN
The Mustached Man deals guickly, with no excess motion.

-The. betting and the flicking out of the cards goes fast.

MACON
Hit me.

{(he gets another
card? *

Again.
{another card
comea fast)

Too much.,

As the Mustacined Man starts to take in thie money e«
CUT TO:

MACON

smiling now.

. MACON
You're what's too much, fella =--
whatever it is you're doing.
You!re one helluva cardplayer,.
and I know, becguse I'm one helluvsa
cardplayer, and I cani't even spct
how you're cheatIng.

CUT TO:
THE MUSTACHED MAN

doing his best to ignore what has just been said. He
continues to carefully stack his winaings into evenrpilea.

CUT TO:
MACON

on his feet. He wears guns, and his big hands are near
them, relaxed and ready.

CUT .TO:
MACON AND THE MUSTACHED MAN

MACON
(pointing to
the money)
That stays ~-- you go.
MUSTACEED MAN
Whet 1if T =tay?

Cent.
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“His reply. is not arrogant -- just factual.

MACON
You won't,

¢UT TO:
THE MUSTACEED MAN

He sits almost sadly, slumped in his chair. His head is
down., NoW ==

CUf TO:
BUTCH
tearing up to the card table, talking as he comss -~--
BUTCH

-- we look a little short of
brotherly love around here --

CUT TO:
MACOHN
standing there, his hands by his guns.
MACON
You with this garbage, get
yourselves out of here ==
CcUT TO:

BUTCH AND THE MUSTACEED MAXN

Sutch is pulling at the Mustached Man, who does not budge.
A he pulls, he talks to Macon ~= .

BUTCHE
Yesair, thank you sir, we were Jjust
on our way and ==
Urgently now =-- to ths Mustached Man, who will not move -«

BUTCE
Will you come on? ==

CUT TO:
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BUICH

dropping down now beside the Mustached Man. Thils next is
whispered and fast ==

MUSTACHED MAN
-~ T wasn't cheating --

BUTCE
{trying to budge the
cther man}
- MOVE ==

MUSTACHED MAN
-- I wasn't cheating ==

CUT TO:
MASOW
getting Q little impatient now =--
MACON
You can die == no cne's imune --
you can both die --
CUT TO:
BEUTCE AND THE MUSTACHED MAN
Lower and faster sven than before ==
BUTCH
-= you hear that? -- ncw you got
Bim mad at me =w
MUSTACHED MAR
-= if he invites us to atay, then
we'll g0 ==
BUTCH
-= We Were gonna leave anyway --
MUSTACHED MAN
-- he's gotta invite us to stick
aroungt -- .
CUT TO:s

CLOSEUP - THE MUSTACHED MAN

And hers there will be a series of quick cuts, a3 his ejyes
take in everything arcund him, This will bs not dissimilar
in style to the mement with Buteh ecasing the bank. While

gont.
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the cuts are going on, the following dialogue will continue
. overlapping and low between Butch and the Mustached Man.
The cuta will ineclude the following: ‘

A. MACON'S HANDS

3. A WINDOW AND SUN STREAMING IN
and does it hit anybody's eyes.

C. THE AREA BEHIND TEE MUSTACHED MAN
and 1s theres anyone dangercus there.

D. MACON'S EXYES

E. THE AREA TO THE SIDE OF THE MUSTACHED MAN
and is thers room tc_move.

To repeat: while these quick cuts take place (and if we
don't know what they're for, again, that's all right),
camera resturnd constantly ¢ the Mustached Man in closeup,
with Butch beside him, moving in and cut, both of them
talking fast.

BUTCH
-= he'll draw on you == he's ready
now and you don't know how fast
he iz ==

MUSTACHED MAR
- that's just what I want to
hear -=-

BUTCH
== face 1t == he don't look like
he intands to lose --

MUSTACHED MAN
-= you're really bullding up my
confidence =

BUTCH
es Well I'm over the hill - it

can happen to you =- every day
you get clder -- that's a lew ==

The Mustached Man ias clearly not leaving and as Butch
realizes this --

cUT TO:
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35 BUTCE - g
rising, moving to Macon.

BUTCE )
What would you.think about maybe
inviting us teo stick around?

e MACON
at?

BUTCE
-~ you don't have to mean it or
anything -- but 1f you'd just please
- invite us to atieck around I promise
you we'll go ang ==

Macon gestures sharply for Butch to get the hell back
out of the way and ==

CUT TO:
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_BUTCE

He heaitates a moment, glancing down &t the Mustached Man

‘who still sits slumped in his chair. Butech shakes his

head, then movea back out of the way.
BUTCE
{softly)
Can't help you, Sundance.
CAMERA ZO0M3S IN ON MACON as the last word echoes. It
registers, that word, and now Macon has a secret he tries
desperatsly to keep behind his eyes: the man 1s terrified.
¢uT TO:
THE SUNDANCE EKID
for that i1s the name of the Mustached Man., He 35its
alumped & mament more, his head down. Then he slowly
ralsss his head. Bis eyss dazzle. He locks dead inte

Macon!s eyes. Still staring, he stands. He too wears
guns,

CUT TO:
MACON

A brave man doing his best, he stands s3till and does not
look away. _

CUT TO:
SUNDANCE
He says nethling,
CUT TO:
MACON .
snd now the panic is :lcﬁly starting to seep out.
'MACORN
T didn't know you wers the
Sundance Kid when T sald you
were cheating.
CUT T0:
SUNDANCE

He says nothing. Eis-eyes are on Macon's hands now.

cUT T0:
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_mccﬁ' 3 HANDS

. atill close to his guns.

SUNDANCE

He says nothing. He Just waits; gtares.

MACCH
MACON
( the words burst
out of him)
Ir I draw on you you'll kill me.
SUNDANCE
SUNDANCE
There is that possibllifty.
BUTCHE

moving in on Macon now,

BUTCH :
No sir, you'd just be killing
yourselfl.

(urging now)
So invite us to stick arcund,
why don't you?

MACON

He starts to speal, stops, and ==

BUTCH

BUTCHE
-= you c&n do it = 8483y ==
coms on, come on --

cuUT TO:

CUT TO:

CuT TO:

CUT TC:

cUT TO:

CoT TO:

CUT TO:

11
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L9 SUNDANCE

Ths man does not make unnecesaary moticns: he stands now

- a3 beforse, silent and staring, eyes bright, ready.

CUT TO:
[{e] MACON
MACON
(he can barely get
the words cutg
eee3tick around way don't you?...
CUT TO:
g1 BUTCH AND SUKDANCE

BUTCH
Thanks but we got to be golng.

And as they move together along the path of gambling
tables toward the door --

CUT TO:
c2 MACCON
watching them go.
MACON
Kida?
{a 1little louder
now)
Hey how good are you?
CUT TO:

53 BUTCH AND SUNDANCE

Sundancs makes no move, no reacticn to having heard
Macon's words. _

BUTCH .
Don!t just stand here, show
the man ==

And he unexpectedly grabs some poker chips fram a table,
flips them high and =--

CUT T0:
sh THE POKER CHIPS
red and blue, and spinning prettily, and --
176 | coT T0:
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SUNDANCE
diving left and dropping and long before the move is done

‘the guns are out and roaring and &s the terrible noise

soundsg ==
CUT TQ:
ALL THE POKER CHIPS

and maybe one of them falls untouched through the noise,
but all the others, all of them, shatter, and =-

CUT TO:
JOEN MACON
breathing the biggest sigh of relisf anyone ever saw and --
gUT TO:
SUNDANCE
his guns quiet now, and =--
CUT TO:
BUTCH

stapring at the one poker chip that lays intact on the
floor, indieates it to Sundance, 83 they move o exit.

BUTCH
Iike I been telling you =-
over the hill.

And they are gone.
' DISSOLVE T0:
MAIN TITLE SEQUENCE

This is a series of shots whiech, for the first time,
really open up the stery visually. Up until now, the
scenes have bean "western" but they haven't attempted

to inelude any of that incredible feeling of awesocme

gize this kind of pilcture ought honeatly %o have, Now,

in this gseries of outs -- some with Butch and 3undance
riding, some without -- we get 1t all. There is a

fesling of time passing, of distance, of changing terrain,-
gll of it leading to the culminating shots when the credits
send, and the effect by then should be consliderable, for

by then we will be at Hole-in-the-Wall. & list of ghots
might include:
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14
CLOTUDS

They are white,; just like clouds ought ©o be, and they

. are fluffy, and they hang there in the sky, and pull

back to reveal Butck and Sundance, riding along, above
the clouds, which spread out below them, filling a

. ganyon. As Butch and Sundance begin riding down into

the clouds --
CUT TC:
A SMALL EERD OF DEER

startlsd and scared, veering one way, then ancther, then
gone as Butch and Sundance come riding down.

cuT T0:
TRE SUN, DYING
Butch and Sundance sit by a low fire, eating aquietly.
- ¢UT T0:
A SNAKE

It is hot and sunny and it makes its quick way toward a
lake, As it starts to swim -~

¢UT TO:
SUTCH AND SUNDARCE
riding slewly through the hesat, skirting the edge ol the
lake, continuing on. They started their ride high up
scmewhere, they are now just as clearly down low. There
is neat and dry rock and blazing sun and --
' CUT TO:
A FLOCK OF BIRDS
flying up at & slow angle, and as they contimie to scar,
in the distance, there are mountains, esnd on top of the
mountains, snow,
CUT T0:
BUTCE AND SUNDANCE

starting a long climb noew, working their way up & canyon.
It is not easy riding and they take thelr time and ==

CUT TC:
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A BEND IN A STREAM
as the first cool sun rays begin to bounce off, Then --
CUT TO:
BUTCE AND SUNDANCE

saddling their horses as the dawn brightens. Their
breakfast fire ia already beginning to fllicker away;
they have been up awhile.

CUT TO:
A MOUNTAIN STREAM BED
It rises toward a distant crest and -~

CUT TO:
BUTCH AND SUNDANCE

working their way carefully up along the siream bed,
toward the crest. '

CUT TO:
ANOTHER ANGLE - BUTCH AND SUNDANCE

riding along the crest, plcking up their pace a little
now becauses they are getting there and --

CUT TO:
A ROCK FORMATION
that is strangely shaped, almost like a gated entrance to
scmething, which it 13, the entrance to Hole-in-the-Wall
and now ==

CUT TO:
AOLE-IN-THE-WALL
It i3 & gloping green valley, concave in shape, its upper
rim coming in direct contact with a series of enormously
high cliffs which rise almost vertically. At the botiom
of the valley are a series of small lakes and atreams,.

« CUT TO:
BUTCE AND SUNDANCE
in the geted entrance mads by the rock formation.

cuUT T0:
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CLOSEUP - BUTCH AND SUNDANCE

staring out at all the desolats isclation.

' BUTCH
Ahhhhh; home.

And they start to ride down into the valley.
cUT TO:
BUTCE AND SUNDANCE

riding. As they move along, several of the cliffs behind
them become momentarily visible, which i1s of interest for
only one reason: the cliffs are filled with caves and
every so often an armed lookout iappears frem a cave &nd
signals and Butch, without ever brealking the rhytim of
nis speech, signals back.

BUTCH
Yiunow, every time I see
Hols=in=the=Wall agaln...

PAN TC the valley and the cliffs, gloricus and desolate,
breathtaking and lonrely.

BUTCH'S VOICE
{o0.9.)
ceoitts like seeing 1t fresh,
for the first time...

COT TO:

BUTCH
riding along, Sundance beside him.

BUTCHE
...and whenever that happens 1
asik myself the same question:
how can I be so damn stupid as
£o keep coming back here?

Sundance has heard this kind of speech before from Buteh.

SUNDAXNCE
What's your ldea this time?
CUT TO:
CLOSEUP - EBUTCH
BUTCH
Bolivial
CCT TO:
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80 SUNDANCE
. Ee gives Butch a look.

SUNDANCE
What's Bolivia?

CUT .TO0:
a1 . BUTCH AXD SUNDANCE

BUTCH
Bolivia's a country, stupid -~
in Central or South America,
one or the other.

SUNDANCE
Why don't we Jugst go to Mexico?

BUTCH
1Causs all they got in Mexico
is sweat and they sell plenty
of that back here. Now listen:
if we'd been in business during
ths California gold rush, whers
would wa have gone to operate?
california, right? Well, when
1 szay Bolivia, you think
California becsuse they're
£alling into it down there --
silver mines, tin, gold;
payrolls so big we'd strain
pur backs stealing 'em --

CuT TO:

176
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_ 18
SUNDANCE
He locks at Butch, shakss his head.
' SUNDANCE
You just keep thinking, Butch; that's
what you're good at.
‘ + CUT TO:
BUTCE
BUTCH
I got visiorn and the reat of the world
wears bilfocala.
CUT TO:
A SEOT OF THE BASE OF THE VALLEY

Several plairn cabins are visible. Outside the cabins
there are a considerable pumber of men and horses.

CUT TO:
BUTCH AND SUNDANCE
riding up.
BU'TCE
{calling out,.
waving)
Bey, News --
cUT T0:

N3IWS CARVER

e slender man of thirty. He is terribly busy taking
care of his horse and mekes no answer,

cUT TO:
BUTCH AND SUNDANCE
pulling up beside him.

BUTCH
News, what'res you doing?

NEWS
{locking up,
suddenly, smiling)
Oh, hi Butch. Nothing, nothing.
Hello there, Sundance.

Cont.
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87 Cont.
BUTCE
Sure y'are, You're gstting ready to
do something. What?
CUT TO:
8é NEWS

89

50
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He is not happy and his words, when they come, Some faat.

NEWS
Just fixing to rob the Union Pacifie
:1ger, Butch, that's all we had in
d.

CUT TO:
BUTCH AND SUMDANCZ

Butch dismounts. Sundance stays still, watching.

BOTCH
(as he gets down)

You got everything I told you wrong --
when I left I ssid we might hit the
Flysr, but even 12 we d, it wasn't
this run but the one after, the return.
Now Sundance and me been out checking
the bank situation and -=-

HARVEY LOGAN'S VOICE
(0.8.)
Ne banlks.

BUTCH
(lociking sround,

geruinely confused)
What?

CUT 70:
EARVEY LOGAN

in the doorway to cne of the cabins. He i3 a big man,
thick and powerful. He was, in peality, & terrible man,
vicicus and frightening, and scme of that should show.

LOGAN
The Flyer, Butsh.

¢UT TO:
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BUTICE

looking around at hia men as he talks and explaining,
as a good teacher might ~=

BUTCH
Now how many times have I told you
peopls: banks are better than trains.
You cap rely on & bank -- they don't
move, They stay put and you always
¥now there's money inslide and my orders
WOT'® ==

: COT TO:
LOGAN
moving away from the cabin toward Butch.

LOGAN
Yew orders been give,

BOTCE
Harvey, I run things hers.

LOGAN
Tae to you did, Me now.
peinting off
suddenly
This den't econcern you. .
cuT TO:
STUNDANCE
silent, ssatsed on his horss, looking down at them all.
CUT T0:
BUTCH AND LOGAN

LOGAN
Tell him to 3tay out.

BUTCE '
HEe goes his own way, like always.

Then he suddenly whirls to face the gang of men who stand
bunched, watching. Butch moves toward them, talking aa
he goes --

Cont.
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G4 Cont. _
| _ BUTCH -
Woat's the matter with you pecple? --
before I came here you were starving
and you lmow it. You weren't even a
gang -~ 1 formed you. News =« News --
read that damm clipping ==
CUT TO:
95 NEWS
reaching into his pockats.
| NEWS
Which one?
SUT TO:
96 BUTCH
hurrying to him.
BUTCE

Any of 'em.

News has taken out a batch of news clipplings. Unfoldlng -
the firsf --

NEWS
Thias here's from the Salt Laks Herald --
{he begina to read)
'Buteh Cassidy's Wild EBunch struck
again today, looting the -af

BUTCE
That's enough right there. 'Butch
Cassidy's Wild Bunch.' -- EHear that?
That's you and that's me, Harvey gonna
plan for you all? Harvey gonna do
- your thinking and run things and --

Ee turns back to News, who has kept right on reading
shroughout Butch's speech.

BUTCE
News, you can shut up now.

CcuT T0:

176
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97 ~ NEWS
Be looks up at Butch for a moment.

- NEWS
Not til I come to the good part.
(reading swaey again)
tAl30 known to have particivated in
the holdup are.Flat Nose Curry and
Hews Carver.'
(folding up the
_ ¢lipping now)
-1 just love hearing my name in the
papersa,

NOTE: As indicated, News centinues to read from the
eilpping while Butch talks. What he reads goes like thias:

WEWS
"'Butch Cassidy's Wild Bunech struck
again today, looting the Montpeliler
Idaho bank over cloaa to twentiy
thousand dollars. Cassidy's gang, all
notorious outliaws and desparad¢es of
the rirst water, camped cutside of
Ogden while they planned their robbery.
Cassidy and ths Sundance Kid had half
a dozen outlawa with them on their
foray. Harvey Logan was one.’

From here, News 13 back into the regular dialogue scene
with Butch. If the above is too short, more can be
added; if, &s seems likely, it runs too long, it can
obvicusly stand cutting.

CUT TO:
98 BUTCH AND HIS MEN

BUTCH

Now let's Jjust forget abcut Harvey

talring over. Okay, Flat Nose?

FLAT NOSE CURRY has been nicinamed for obvicus reasons,

FLAT NOSE CURRY

You alwaya told us anyene could

challenge you ==
SUTCH

That's 'cause I figured nobody'd do

it,.

cutT T0O:
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LOGAN

smiling, starting toward Butch again.

LOGAN
Figured wrong, Batch.

cUT TO:
BUTCH AND HIS MEN

BUTCH
(a 1ittle
desperate now)
You can't want Logan --

NEWS
-e gt least he's with us, Buich --
. you been spending a lot of time gone --

CUT TO:
CLOSEU? - BUTCH
BUTCH
That's 'canse everything's changing
now == it's all going new on us --
CuT IC:
LOGAN
LOGAN
Guna or knives, Butch?
CUT TO:
EUTCE

Going rapidly on, doing his best to iénore Logan.

BUTCE
-=everything's harder than it used
to bs -~ you got to plan more, you
got to prepars, you got to be damn
sure what you're doing or you're dead =-

cUT TO:
LOGAN
moving in front of Butch now.

Cort.



104 Cont.
LOGAN
Guns or kniveas?
BUTCH
Naithar.
LOGAN
Pilck!
. BUTCH
I don't want to shoot with you,
Harvey.
cUT TO:
109 LOGEN
amiling.
LOGAN
) Whatever you say, Butch.
Ard suddenly a knife is in his hand and --

CcUT TO:
106 THE MEN

and with the appearancs of ths knife they start to get
really excited, and from here on Iin that sxcitement only
builds as they surge toward Logar who is calmly taking off
his shirt. Butch moves to Sundance.

CUT T0:
107 SUNDANCE

on his horse, waiting quietly as Butch appreoaches., Butch
is doing his best %o cover how ‘he feelas.

BUTCH
Maybe there's a way to make a profit
on this -- bet on Logan. _

SUNDANCE
I would, dut who'd bet on you?

BUTCE
1 made this gang. You inow I did.
Now look at Vem.

CUT TO:
108 THE GANG

clustered around Logan. He is stripped to ths welst and
his bedy is brutal. Suddenly he calls out --

LOGAN
Sundance =-- when we're done, 1f he's
dead, you're welcome to stay.
176 | CUT TO:
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BUTCH AND SUNDANCE

Looking out at Logan. Butch speaks quietly to Sundanes.

BUTCH
Listen, I'm not a scre loser or anything,
but when we're done, if I'm dead, kill

him.
SUNDANCE
(te Logsn, but in
' . answer to Buteh)
Love to.

CUT 70
BUTCH

He fidgets a moment, then stsrta the leng walk back
toward Logan. Logsn 13 younger and faster and atronger
and Butch lmows it, and lmowing it doesn't make the
walk any pleasanter, Still he moves forward, unarmed
as yot, toward the other man. .

coT TO:
LOGAH_
watebing him come. In the sun hia body glistens.
CUT T0:
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BUTCE

moving through the gang toward logan. He is unarmed and &
imife is affered him by one of the gang.

BUTCH
Not yet,
(moving up teo
Logan now)
Not ti1 Harvey and me get all
the rulea straight.

LOGAN
Rulss? In & knife fight? HNo

Taias |

As he finishes speaking Buteb delivers the most aesthetic-
ally exquiste kick in the balls in the history of the
modern American cinema. ' '

CUT TO:
LOGAN

For a moment hs just stands thers. Then he makes an
absolutely indescribable sound and, as the lock on his
face moves Irem dlsbelief to displeasure, he sinks slowly
to his lmees,

CUT T0:
BUTCE
He goes on as if pothing whatsoever had happened.
BUTCE
" Well, if thers aren't going to
be any rules, I guess we might

as well get this fight started.
Somsbody say 'one=-two-tharee-go.'

CUT TO:
SUNDANCE
: SUNDAECE
{(1ike a shot)
One-tWwo=three-go,.
CcUT TO:
LOGAN

HEe 13 green now, and stil]l on his knees. Butch approaches,
nods, locks his hands together and, a3 if swinging & base-
pall bat, delivers a stunning blow ®o ILegan's jaw. Logan
falls and liea there.

CUT TO:
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17 FLAT NOSE CURKY AND SEVERAL OTHERS

all burrying to Buteh.

: PLAT NOSE
T was sure rooting for you, Butch.

) BUTCH
(with great
earneatnessa) .
I know, Flat Rose, That's what
sustained me in my time of trouble.
(looking around)
Newa? Now what's all this about
the Plyex? '

cyT T0:
118 HEWS
‘a3 hs moves to Buatch.

: NEWS '
Earvey sald we'd hit 'em both,
this run arnd the return. Ee said
no one'd ever dome that yet to the
Flyer 3o no metter what we got the
first time, they'd be sure %o
figurs the return was safle and
load it up with money.

BUTCH
Easrvey thought that uap?

. HEWS
Yeosa ir’ he did.

BUTCE
Well I'll tsll you scmething:
that's just what we'll do.

CUT TOD:

119 LOGAN

who is still oat, as Butch drops to his knees besids him,
BOTCH
{slapping Logan's
cheeks)
Good thiniing, Earvey.

. CUT TO:¢

176
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SUNDANCE

and we don't know quite what he's doing. But he 1s dressed
diffarently from the preceding, and the sun is at a differ-
snt angle, 50 we do lmow this i3 a different time, perhaps
a different place., Thers is a, for the moment, unidenti=-
f4ed and continuing roar and as 1t goes on, 1t becomes ¢clear
that Sundance ilsn't paying any attentlon to it. But what-
ever it 1s he is paying attention to, he 13 concentrating
ccmpletely, almost like an Glympile high jumper befole
attempting a seven-foot leap. Sundance continues his
intenss concentration a moment more bscause whatever he

1s about o do is damn dangerous and tken his quick body

is ir motion and --

CUT T0:

ANOTHER ANGLE - SUNDANCE
running and ==

CUT TO:
A PASSING TRALN
curving below the rock from which Sundance hurls himself.
The train is not far below the level of the rock, sc the
drop isn't dangerous -- what's dangercus is that the thing
is moving like hell and if he lands wWrong Sundance 1s go-
ing to roll off and die and -~ _

CUT TC:
SUNDANCE
landing wrong, but not completely, and he scrabbles his
body back onto the center of ths top of the train car and
then == ’

CUT TO:
CLOSEUP - SUNDANCE
aweating and happy to be breathing. He atays where he 1s
for o moment, getting collected, vefors standing ard
starting his precarious way up toward the engine.

CUZ TO:
SURDANCE
moving along. (When this kind of thing 1s done in movies,
it's by John Wayne and i¢'s easy apple pie. Well it len't
#aSy, you can get killed up there, and that is very much
in Sundance's mind as he makes his way).

¢UT TQ:
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NSIDE THE ENGINE

The ENGINEER and ths PIREMAN are working. The Engineer is
£ifty and spare, almoat a New England type. The Fireman
is small, but witn tramendous arms and shoulders and would
speak a lot clearer if he had morse teeth.

cuY TO:
TYHEE EMPTY TRACES AEEAD

The landscaps whizzing by on either side. All very peace-
m and 3.0.?. md ok

cuUT TO:
THE ENGINEER
Tant, and without & word, his handas start to raise as we --
CUT TO:
SUNDARCE
quickly inside the engine, guns ready.
COT TO:
TEE THREE OF THEM
The Engineer has the responsibility of the train, and he
acquits himself throughout as well as he can, considering
ths fact that he 1s always aware that he is liable to getf
killed at apytime, The Pireman, frightened at first,
gtays close to the Engineer. Gradually, as ths scene goes
on, he gains confidence.
ENGINEER
(low and c¢lipped)
You want it stopped?

Sundsnce nods once.

ENGINEER
Whers?
SUNDANCE
Eeres would ba fine.
oUT TO:
THE ENGINEER
starting to alow the train.
¢UT TO:
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132  THE PIREMAN

looking at Sundance, maybe gathering courags to say some-
thing end --

CUT TO:
133 THE ENGINEER
making a quick move for a gun down out of the way and --
€OT TO:
13,  SUNDANCE
on top of him like ; shot, grabbing the gun away, end ~-
CUT T0O:
135 SUNDANCE AFD TEE ENGINEER
The Enginser is almoat panting and he can't stop.

ENGINEER
That wasn't 3o smart of me.

SUNDANCE
Not very.

ENGINEER
I don't went any trouble.

SUNDANCE
It looks that way.

¢OT TO:
136 TEE ENGINEER .

Ee starts to say scmething more, decides agaimst it,
turns and works on stopping the treain and --

. CUT TO:
137 A SEQOT OF THE TRACKS FROM INSIDE THE ENGIRE

In the distance a figure can be seen standing in the centear
of the tracks,

CUT TO:

138 SUNDARCE
83 the toothless Firaman goes to him and points out --

PIREMAN
I bet that's old Butch himself.

176 Cont.
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Sundance gives him a look.

FIREMAN
Oh, you wouldn't remember ms, but
I worked the Great Northerm Expreas
when you hit it near Wagner.

CUT T0:
THE ENGINEER
wgtching them.
ENGINEER
Shut up, Guumy.
FIREMAN
He ain't gonna shoot us =-- hell,
if he was gomna shoot us, he'd
3 shot us when you tried %o shoot ,
him, right, Kid?
CUT TO:
SUNDANCE
He says nothing.
cuT TO:

THE EEAD QF A TRAIN PASSENGER

as it appears from a window, looks around, trying to see
why the train {s stopping. This is shot from the engins,
30 that when other heads appear, as they will socn, they
will form an slmost sudleas line of heads sticking out.

CUT TO:
THE FIREMAN

looking back toward the passengers, as another head stiecks
cut, then another and another.

FPIREMAN
I'd like to tall you 1t was engine
trouble folks, but we're belng
keld up by the Wild Bunch and The
Sundance Kid would like for Jou
all to stay in your ssats -- S0
atick your heads in,

cUT TC:
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THE PASSENGER CARS

More heads are sticking out now, all of them turning and
babbling and asking questions of one another.

CUT TO:
THE FIREMAN
shouting to the heaads.
FIREMAN
Stick your heads in' ... stick your
heads in ...
CUT TO:

THE PASSENGER CARS
with all the heads sticking out like turtles now, babbling

- and jabbering and --

CUT TO:
SUNDAKCE

riring. The bullets are not intended to kill. Just to
came close. And they do. Very.

CUT TO:
ALL CONCEIVABLE EEADS
disappearing in unison back inaide the cars and --

GUT TO:
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148 SUNDANCE AND.THE FIREMAN
'as Sundance starts out of the engine.

FIREMAN
{roaring with
laughter)
That sure was a sight, I'm here to
_ tell you, '

SUNDANCE
Tou sure are, :

ind he drops to the ground, starts moving along the passen -
. ger cars. Behind him, the Pireman clambers to the ground.

During this, other members of the gang are visible, some

of them standing, guns drawn, in the dcorways of the

passenger cars, The Fireman hurries along, falling into

step with Sundance, who locks down &f the 1ittle man a

moment, then slowly shakes his head.

FIREMAN
Thought 1'd wateh, _
SUNDANCE
Bring the ldlds why don't you?
CUT TO:
149 THE ENGINEER
He grins gummlly.
CUT TO:

150 EXT, EXPRESS CAR

Butch, gun in hand, 1= banging at the door. Whlle the
following dialogue goes on, other members of the gang can
be seen planting dynamite beneath the car.

BUTCH
(he 18 ¢learly
a listtle frayed) _
You're just gonna get yourself .
blown up %0 open the door!

VOICE
{(0.8., from
inside the car)
I can't do that on account of I
work for Mr. E., E. Harriman of the
Union Pacific Rallroad and he
antrusted me -=

Cont.
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Butch has bsen hearing a lot of this these last few minutes. -

BUTCH
Will you shut up with that
E. H, Harriman business and open
the docor.

CUT TO:
SUNDANCE
moving up te Buteh, The Flreman 1s half a pace behind,

BOPCH
- (as Sundance approaches)
They got a patriot on thelr side.

FIREMAN
That'!s young Woodcoek; he's awful
dedicated, '

NEWS

(hurrying to Butch)
Dynamite's ready.

Buteh noda. Newa geoes, T

BUTCHE
Woodeaock?

cUT TO:
INT., EXPRESS CAR - WOODCOCK

He stands pressed against the door. Behind him 13 a good-
sized safe, WOCODCCCK is a young man with a sof't western
accent, an unexceptional but pleasant face. His sandy
hair 18 slightly receding and he 1a right pow scared %o
death and it shows. 3But his volice -- werds well chosen,
gpoken calmly -- belles that fact.

WCODCOCK
Yes air?

BUTCH'S VOICE
(o.s,)
Tou know who we are?

Cont.
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WOODCOCEK
You're the Wild Bunch, Mr. Cassidy.
I understand that, but you gotta
underatand that Mr, E, H. Harriman
himself of the Unlon Paciflic Railrecad
gimme this Job and I never had such
responsibility before and since he
entrusted me to get the money through,
I got to do my best, don't you see?

CUT TO:
153 EXT. EXPRESS CAR - BUTCH AND SUNDANCE
BUTCH

Your best deesn't ineclude getting
killed,

CUT TO:
154 WOODCOCK - - INSIDE
His eyes are c¢losed now as8 ne presses hard agalnst the door.

WOODCOCK

Mr. E. E. Harriman himself, he had

the confidence in me ==
BUTCH'S VOICE

(c.3.)
Open the door, Or that's 1it,

Woodcock makes no move,

CUT TO:
155 BUTCH - OUTSIDE
' BUTCH .
Ya think he'd dle for you, ya
lousy amatenur?
There 1s no answer from inside the car.
BUTCH
Now, Woodeock!
CUT T0:
156 WOODCOCK - INSIDE
huddled up, waiting for the blast.
Cont.

176



156 Cont.
- ’ WOODCOCK
I work for Mr, E, H, Harriman of"
the Union Pacific Railrocad --
CﬁT T0:
157 EXT, BAILAOAD CAR
exploding;lone wall Just ripped away.
| CUT TO:
158 WOCDCOCK 'S BODY
nurtling through the alr, crashlng down.
| CUT TO:

159 BUTCE AND SUNDANCE

followed by the rest of the gang pouring 1lnto the car.
Wnile Sundance heads for the same --

CUT TO:
160 BUTCH
going to Woodecock, who 1s alive and crawling and a little
bloedy.
' BUTCE
Tou okay?
Woodcoek makes 8 nod, As Butch helps Woodcock to get
comfortable --
cuT TQ:
161 SUNDANCE

xneeling beside the safe outside the car, deftly wedging
several sticks of dynamite into place, lighting them, then
baciking off fast and -- '
CUT TO:
162 THE SAFE

There 18 a muffled explosion and the door bursts neatly
open.

cUT TO:
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SUNDANCE

as Buteh epproachss. - Butch loocks at the beautifully-blown
safe, ’

DUTCE - .
Dammitall, why 1s averything we're
good at 1llegal?

CUT TO:

NEWS
talcing monsy from fthe same.
CuT TO:

BUTCH AND SUNDANCE

watching him.

BUTCH
Hurry 1t up; glve us our. shares.’

' NEWS
There ain't what I'd ¢zll a fortune
in here, Butch. y

BUTCH
Just so we come out ahead, News;
that's the main thing,

-CUT TO:

A YOUNG, COMPETENT MARSHAL - NIGHT

" PULL BACK TO REVEAL a crowd of citizens standing in a street,

looking up at the MARSHAL, It is dusk. The Marshal is
speaking in a very businessallke tone - without much emotion.

MARSHAL
All right; they Just rcbbed the
Flyer outside our town, and that
makes it our responsibility to ge
after them -- _

CUT TO:
THE SECOND FLOOR PORCH OF A BUILDING DOWN TEE STREET
The building is Fanny Porter's, and it was as well known

as any brothel-saloon of the period. Seated on the porehs
listening to the Marshal talk, are Buteh and Sundance,

Cont .



38
167 ant.

They are sprawled comfortably, hats pulled down. Between
them on the table are .two large steins and a bucket of beer,
They are-both a little buzzed. '

MARSHAL'S VOICE
(o.s.)
-= now you'll-.have.to bring your
OWn horses -- ' :

CUT T0:
168 THE MARSHAL AND THE CROWD
| ‘ MARSHAL
-« how many of you can bring your
oWn guns? «-
CUT TO:
169 THE CROWD
No cne can. No hands are raised.
cuT T0:
~ 179 THE MARSHAL
MARSHAL
Okay. Then how many of you want
me to supply you with guns?
CUT TO:
171 THE CROWD
No hands are ralsed.
CUT TO:

172 THE MARSHAL

It .18 beginning to dawn on him now that he 1s not getilng
through to hils audience. _

MARSHAL
Come on.now -- it!'s up to us to do
something.

ICUT TO:

178
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THE MARSHAL AND THE CROWD

: FIRST CITIZEN
What's the point? They're probably .
ga&f way to Hole in the Wall already.

MARSHAL
Tat's why wefve got to hurry -- we
can head them off == '

SECOND CITIZEN
{aghast)
-~ head 'em off? == you crazy? --
we do that and they'll k11l us.

There 1s general vocal agreement on this point from the erowd.

CUT TO:
PUTCH AND SUNDANCE ~ ON THE PCRCE

BUTCH
(beaming)
I just eat thia up with a spoon.

Sundance nods; as they £ill their steins with more beer --

cUT TO:
PANNY PORTER

entering from a door behind them. It iantt easy running a
successful brothel and she shows the straln.

- FANNY
(moving up behind
Butch and Sundance)
. All right, you two; I want you at my
party. ‘

She. gestures to the open door through which she entered and --

CUT T0:
THE SCENE THROUGE THE DOOR

ONE YOUNG MAN is by a planc with HALF A DOZEN GIRLS. A
song of the period is being sung. A home-made sign --
"Remember the Maine" -- 13 amateurishly strung alcng one
wall., -

Cont.
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PANNY'S VOICE
(o0.8.)
I'm losing my plano player =-- he's -
going off to fight in the Spanish-
American War, '

CUT TO:
FANNT

BANNY
(as she axits)
I'm giving him a send-off, so come
on.
CUT TO:
BUTCH AND SUNDANCE

They each take a long drink from their stelns -- Butc¢h is
really buzzed by this time -- then they turn and glance
back through the door.

CUT TO:
THE PIANO PLAYER

He is sitting on top of the plano now, the girls grouped
arcund him, lcooking up at his face,

CUT TC:
BUTCH AND SUNDANCE
ataring inside,

BUTCH
Y'know, when I was a kid, I always
figured on being a2 hero when I grew
up. '

SUNDANCE
Too late now.

BUTCH
You, didn't rave to say that .- what'ad
‘you have to say that for? .
As he drains his glass -«

gcur TO:
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THE YOUNG MARSHAL

3t1ll trying to gather his posse. EHe is a clever man and
he 1s using psychology nhow.

MARSHAL .

- Liaten -- it's my Job to go fight
them - you want me to go off alone
and fight the Wild Bunch, fine wifth
.me -- You want ur kids to know you
let me that? ne with me, but I
don't think that's what you want, 1s
1¢8?

CUT TC:
THE CROWD
Thers 18 no negative outery whatscever,
CUT TO:
BUTCH
whirling in his chair, grabbing Sundance, excited --
BUTCEH
Hey-hey -- let's enlist and g0
fight the Spanish -- you and me 1n
the war --
Sundance Just gives him a look.
BUTCH
-elisten, we got a lot golng for us:
experience, maturity, leadership.
Hell, I bet we'd end up officers --
Itd be Major Parker -=- '
‘ CUT TO:
SUNDANRCE

SUNDANCE
Parker?

CUT TO:
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BUTCH AND SUNDANCE
BUTCH
Tnat's my real name ==
Robert Leroy Parker.

SUNDANCE

) Hing's Longbaugh.
BUTCH
-= long what?
SUNDANCE
Harry ILongbaugh..
BUTCH

You'td be MajJor Longbaugh then;

what do you say?

SUNDANCE
SUNDANCE

You just keep thinking, Butch;

that's what you're good at.

BUTCH
BUTCH
{into his beer)
I got vision and the rest of the
world wears bifocals.
THE MARSHAL

and he 13 mad,
MARSHAL

You gonna go through life with

your heads down? You gonna travel

with your tail between your legs?

You gonna shake at every sound you

can't see what's makin' 1¢?
4o yeu say?

What

CUT TO:

CUT TQ:

COT TO:

A NEW AND DIFFERENT VOICE

_ (0.5.)
I say boys and girls --

As the volce goes on ==

CUT TO:

k2
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121

THE SFEAKER

He 15 & SALESMAN and in a minute we will find out what

he's selling.

SALESMAN |
== friends and enemies -~
{vig)
Meat == the -- futurs.

AS he aaylbthe word "future” =-
cuUT TO:
A BRAND NEW DAZZLING BICYCLE

( A VOICE FROM THE CROWD
0.38.)
The future what?

CUT TO:
THE SALESMAN
moving up alongside the Marshal.

SALESMAR
{the man has
leather lungs)
The future mode of transportation
for the weary western world.

MARSHAL™
Now just what in the hell do you
think you're doing?

SALESMAN
You got the crowd together e=- that'
half my work =- I Jjust figured
I'd sell a 1liftle and --

MARSHAL
Well I'm trying to raise a posse
if you don't mind e-

SALESMAN
I got & short presentation --
(to the crowd)
-~ the horse is dead!
(to the Marshal)
-- you'll see -- thig item sells
itself --

Cont.
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194

_ SALESMAN (Cont.)
(to the crowd)
Soon the eye will see nothing
but silk-ribboned blcycle paths
stretcehing to infinlty. -

MARSHAL
(to crowd)
You gonna listen to him or you
gonne come with me?

CUT TO:

THE CROWD

A CITIZEN
How much these things cost?

cOr TO:

SALESMAN

mounting his machine;

SALESMAN
An indecently paltry amount.
(starting to ride)
A plcyele 1s cheaper to buy than
a horse, cheaper to maintain, as
fast ever short distances and I
promise yau this ==

And now he removes both ﬁands from the bars --

SALESMAN :
-- the pleasures it provides can
be equalled only by the love of
your lady.

CUT TO:

A BLONDE GIRL

moving up vehind Butch. She has worked at Fanny's for
2 while but is still young enough so it doesn't show,

GIRL o
Fanny says for you-te come right
now to her party. :
Buteh nods, stands, The Girl comes intc hia arms.

Cont.
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GIRL
Yqu ever going to meke an
_ honest woman of me, Butch?
BUTCH _
Thers aren't enough hours in
the day.
CuT TO:
185 SUNDANCE
He stands too.
SUNDANCE
I think I'll get saddled up
and go looking for & woman too.
CUT TO:
196 BUTCH
moving away with the blonde.
BUTCH
Good hunting.
CUT TO:
197 SUNDANCE
. SUNDANCE
Shouldn't be toc hard; I'm nat
picly. Just so shefs pretty amd
sweet and quiet and smart and
refined... o
As he begins 'his list cf qualliflications —-
| DISSOLVE TO:
198 ETTA PLACE - TWILLGHT

176

As Sundance's list is spoken, her face, at first faint,
comes more and more clear., She is very much as described «-
ghe 18 4n her.middle twenties, and has dark hair puliled
pack tight into a bun, -She wears neat, starched clothing,
and 1t i3 impossible to tell what her {igure might be like.
THE CAMERA PULLS BACK TO REVELL that she is in a school-
house, and it is twilight. There iant't really enocugh

light to work, but she works anyway, sitting at her desk,
grading papers. From scmewhere outside the schoclhouse
comes a night sound, and 1t startles her.

cuUT TO:
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- 199 THE WINDOW AND THE NIGET BEIOND

Nothing move%.
' CUT TO:
200 ETTA

There is 2 clock on her desk. She glances at it, bripgs
, ~ the papers into a neat pile, and gets up, goes to the
door. As she cpens 1t ==

[

_ CUT TO:
201 THE DOORWAY

and Etta is turning off the inside light, meving into
the dark night, quickly cleosing and locking the door
and hurrying now around a corner of the bulilding.

CUT TO:
so2 A SMALL HOUSE - NIGHT

She almost runs to 1t. The night 1s very dark and there
1s wind. The house is set off by itself behind the
school, ‘It is a one=story affair, obvlously the kind

of place bullt by the %town to house the schoolmistress,

CUT TC:
203 ETTA
entering her smell house. Cleeing the front door she moves
across the tiny living rocm into the bedroom, undressing
a3 she goes. ’
. cUT TO:
204 ANOTHER. ANGLE - ETITA

entering the bedrcom, pulling off her blouse., There 1is
a2 small light by the bed and as she gets it on, in this
shadbw=1ight, 1t 18 clear that she is really a terribly
pretty thing, She wears a white slip and it contrasts
picely with her sun-darkened skin. She has a fuller
body than she showed before, She begins 1o take off her
siirt and 18 almost done before she whirls and freezes
and damn near acreams and --

CUT TO:
205 SUNDANCE

gun in his lap, seated happily in a corner of the room,
Watchins .

176 : Cent.
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205 Cont,
SUNDANCE, .
(gesturing '
with his
gun _
Keep going, teacher lady.
cUT TO:
206 ETTA
She does not move,
CUT TO:
207 SUNDANCE
“ SUNDANCE
Itts all right, don't mind
me ==
Agd now he gestures with his gun again =-
SUNDANCE
-— keep right on goling.
cuT TO:
208 ETTA .
She makes a nod, then nervously manages to undo her
skirt and as it slips to the floor e-
CUT TO:
209 SUNDANCE
He i3 enjoying himselfl,
SUNDANCE
Don't stop on my aceount,
QUT TC:
210 THE TWO OF THEM

176

She stares at him a moment, then begins to take off
her slip. As she does 80 ==

Cont.



48
210 Cont,

SUNDANCE
I111 tell you scmething,
teacher lady == you're not
50 bad, Outside you're all
stiff and starchy and prim,
Eut underneath 1t all, not so
ad.,

Her slip 12 off now and her hody, 1s alaoc revealed to hinm.
It 1is a splendid dody. .

SUNDANCE
Okay. Let down your hair,
CUT TQ:
211 ETTA
'She hesitates a moment before reaching back behind her
nead with both hands, Her fingers work qulckly and
in a moment her hair tumbles down over her shoulders.
_ CUT TO:
212 SUNDANCE
watching appreciatively.

SUNDANCE
Shake your head,

CUT TQ:
213 ETTA

She shakes her head and her hair loosens up, covering
her shoulders now, thick and gloriously black.

CUT TO:
214 SUNDANCE
He tilts his head a moment, carefully examining the

girl.
CUT TO:
215 ETTA
as she stands there, She looks wild,
| CUT T0O:

176
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SUNDANCE

Slowly he begina to rise from the chair and move &cross
the silent room toward her,

CUT TO:
ETTA

not looking away, watching him come,
.CUT TO:

SUNDANCE ‘ .
very close to her now, Beside them is the bed,
| CUT TO:

ETTA
unafraid, she stares at him.

ETTA
Do you kmow what I wish?

SUNDANCE
What?

ETTA
That you'd once get here cn
time.

And her arms go around him, her mouth finda his, and
locked, they fall toward the bed. As thelr bedies
fall == .

CUr TO:
BUTCH'S HEAD

just his head - gliding past a window at dawn. He .
might be a ballocn.floating by, for that. {8’ the impression
nis fleoating head gives., As hls head geces by, Butch
whispers a few words, much in the atyle of the melodrama
villains of the time.

BUTCH
You're mine, Etta Place; mlne
do you hear me?

Cont.
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THE CAMERA PULLS BACK TO REVEAL Sundance and Etta asleep

~in bed, As her name is called out, Etta stirs,

- CUT TO:
BUTCH
as his head glides by another window, then disappears
a mement before reappearing again, fleoating gracefully
past another windew as, from inside, we watch nis
disembodied head cireling the house,

CUT TO:

ETTA

eyes open now, not entirely certain of the visicn that
confronts hepr and --

CuT TO:
BUTCH
aa he passes the window by the bed again,
' BUTCH
Mine I tell you; mine!
cUT TO:
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2285

226

ETTIA -

as she gives a laugh, grabs a robe and --

- CUT TO:
THE FRONT DOOR OF THE HOUSE

spening and Etta standing there. It 18 a beautiful early
morning, barely dawn, and she turns, amiling, as around a
corner of the house comes Buteh, He is riding a bicycle,
which accounts for the gliding impression he has been glving.

BUTCHE
{(pulling wp
beside her)
Meet -~ Lthe -- future.

And he gestures for her to get on the cross bar.

ETTA
Do you know what you're doing?

BUTCH
Theoretically.

CUT TO:
BUTCH

pushing off after Etta has hesitatingly gotten on the DbDike,
Tt's downhill but it's still precarisus at first and they
almost tumble until he gets the hang of 1t, but once hre’s
got 1t, he never loses 1t, and as they begin to plck up
speed we are into:

MUSICAL INTERLUDE NUMBER ONE

There are going to be three of them before the film is over.
This, the first, is a song sung while Butech and Etta ride
the bike., The song will be sung by male volces, and the
fael of 1t is terribly contemporary, because in fact, Lhe
.sound of the songs of this period are shockingly close in
feel to the popular music of today.

What we hear will not be a song llike "Bicycle Buillt for Two".
The song will be poignant and pretty as hell and, llke the
songs, for example, in 'The Graduate’, they will make an
emotisnal comment on the scene, not & literal ane; they

will have an emotional connection with the scena, nost a
literal one.

CUT TOQ:
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229

230

231

232

233

BUTCH AND ETTA

sﬁinning along, through a stunning aspen grove Just after

‘dawn, the sun slanting across them as they g¢ and --

_COT T0:
BUTCH AND ETTA
with Butch swerving sklllfully threugh & close packed bunch
of aspen, almost like a halfback in heavy traffic, and after
he has completed the move he says something that makes Etta
smile, then something else that makes her laugh and as she
starts to break up --

CUT TO:

CLOSEUP - ETTA
laughing, as:'we PULL BACK TO REVEAL Etta, seated high on

the branch of a tree, watehing down below as Buteh rides
around and around and -~

CUT TO:

BUTCH

starting warily to stunt, not all that sure at first that
he can really do it well, but in & minute he is riding witlh
his back to the handlebara, slowly, then faster, and --
CUT TC:
ETTA
applauding, and as she does --
CUT TO:
BUTCH
trying a lunatic move, a headstand on the handlebars as
the bike spins steadily down along & road lined with wooden
fences, HNow -=
cu? TO:
ETTA

watching fascinated as in the dlstance, Butch begins to
actually do .the handstand, and -~

CUT TO:
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234 BUTCH

handstand completed, riding gracefully into a wooden fence
-and getting -pitched on his ass over the thing to the ground

and --
| .CUT TO:
235 ' ETTA
roaring, as we -
CcUT" TO:

236 BUTCH

muttering, gatting to his feet, looking around for hils derby,
_seelng 1it, but net seeing something else wnich we now --

CUT TO:
237 A LARGE BULL

and i1t has large horns, and it is moving toward Butch, who
glances around, as we --

¢UT TO:
238 . ETTA
ceTying out and --
CUT TO:
239 EUTCH
running 1ike 2 mad bastard with the bull behind him and
as 1t closes the gap Busch tears for the woaden fence,
diving back to safety.
cuT TO:
240 THE. BULL )
' staring balefully through the fence.
CUT TO:
241 BUTCH
staring angrily back through the fence at the beast.
CUT TO:

176
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242 A STREAM

the sun starting to bounce off 1t as Butch and Etta come
‘riding across, their feet up in the alr and it 18 a

REFLECTION SHOT we have been looking at and now, as the
song starts to climax -~

CUT TO:
243 A QUIET TOWN

no one moeving, the shops empty --

cuUT TC:
244 BUTCH AND ETTA
spinning by, as seen from Iinside the empty shops.
cuT TO:
245 'ANIMALS SCATTERING

ehipmunks, badgersa, as Butch and Etta come salling along
and as they do -~ ’

gt TO:
246 A BOY

maybe ten, staring after them through a wood fence, and the
bicycle rivets him, and he calls out and A GIRL, maybe nine,
runs up, and he points cut to Butch and Etta gliding by,

and as he points he imitates riding and --

CUT TO:
247 BUTCH AND ETTA

riding along the road with the wooden fences llning one

side and the Boy and Girl chasing after them and the thing

i3, the girl is faster, because after awhile the boy =lows

anpd stops, but the girl keeps right on running, not closing
the gap but not losing ground either. Then she tog starts

to tire. She stops., -She makes a little wave after the bilke -~

CUT TC:
248 ANOTHER ANGLE - BUTCH AND ETTA

bﬁck i1n the trees again, the brighter light hittling thenm,
the whole thing lovely and fresh,

CUT TO:

176



249 CLOSEUP - BUTCH AND ETTA
‘riding along. The song ends.
CUT TO:
250 BUTCH AND ETTA _
as he begins slowly now to ride back toward her house.
ETTA
You've come to get him for the
Flyer?
: BUTCH
(rnods)
And not a day too scon -- I'm broke
already.
: ETTA
Why 1s thers never any money, Buteh?
CUT TC:
251 BUTCH
BUTCH

T swear, Etta, I don't know; I've
been working like a dsg all my life
and I can't get a penny zhead.

CUT T0:

252 ETTA

ETTA
Sundance says it's because you're
a soft touch and you're always taking
expensive vacations and buylng drinks
for everybody and you're a rotten
gambler,

CUT 70:

276
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253 BUTCH

BUTCH
Well, I guess that has scmething
to do with 1t,

CUT TO:

2sh BUTCE AND ETTA
as they peddle along.

. ETTA
And after ths Flyer?
BUTCE
Sundance tell you about Bolivia?
Etta noda.
i BUTCH
You think I'm crazy too?
ETTA

(she means this)
Not with what they're finding 1
the ground down thers; and 1f you
happan to be a thief.

BUTCE
You!pre like me, Etta ==

ETTA
{ake has heard
. this before)
-- Sure, sure, sure; I got vision
and the reat of the world wears
bifocala.

Butch laughs, leana forward, kiasés ner gently on the cheek.
She looks at bim for a moment. Then --

ETTA
Butch? Do you ever wonder 1if Ig
met you first if we'd been the
ones to get involved?

€UT I0:

255 BUICE

BUTCH
We are involved, Etta; dom't you
know that? _

cuT TO:
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57
ETTA

Ee has said this last straight and for a moment now she
is absolutely uncertain ¢f herself. Then «-

COT TO:
BUTCE
) BUTCE

I mean, you're riding on my bicycle

== in certain Arabian countries

that's the same a3 being married.

| cUT TO:
ETTA

She breaks out with a laugh, holds him very tight and --

SUNDANCE'3S VOICE

(0.3.) ¥
CUT To:

EXT. ETTA'S HOUSE - SUNDANCE - DAY

standing ln the doorway.

‘ SUNDANCE
What're you doing?

cUT TO:
BUTCH AND SUNDANCE AND ETTA
a3 Buteh rides close to the héuse.
BUTCH
Just stealing your woman.

SONDANCE
Taks her, take her.

BUTCH
You'res & roemantic bastard; I'1ll
give you that.

ETTA
(whispering to
Butch)
I love that man; do you lmow why?

Cont.
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260 Cont.

BUTCH
E’Q - wh? ?

ETTA
(ruefully)
1l was sort of hoping you did, I
surs as hell don't.

And on her words, there begins a series of quisk cuts, all
adding up to ths very clear impression that what is hap-
pening now is that The Flyer is being stopped a second time.
Among the Illash imprsessalons are:

A, SUNDANCE
moving alcng the train top.

B, THE FLYER's GIGANTIC WHEELS
starting to slow.

C. SEVERAL OUTLAWS

Jumping inte positlorn between the cars, guns
drawn and ready.

D. A TRAIN CONDUCTOR
standing very still, his hands raissd.

E. A CAR FULL OF PASSENGERS
sitting deadly quiet and nervous as hell
and oow --

CUT T0:
261 EXT. EXPRESS CAR
as Butch approaches. Behind him now comes Sundancs.

BUTCH
Ckay, -okay, open up.

A VOICE
(GeSe, from
inside the car)
I werk for Mr, E.H. Earriman --

BUTCH
(delighted)
Hey, Woodceck.

CUT TO:
262 WOODCQCK - INSIDE THE CAR

He 1s banged up and bandaged, but moblle, and sort of
happy teo hear froem Butch agein too.

WOODGCOCK
176 El, Butch,
cuT TO:
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BUTCE -~ QUTSIDE THE CAR

' BUTCE
You okay? That's wonderful -- lat's
‘kave a loock at you --

CUT TO:
WOODCOCK - IN3IDE
and he isn't buying.
WOODCOCK
Now Butch, you got to have more
raspect for me than to think I'd
fall for that -- '
CUT TO:

BUTCHE - QUTSIDE

BUTCH
You can't want to get blown up
agaln --

WOODCQCK'S VQICE
{o.38.)
Buteh, if it was only my money you
\mow there's no one I'd ratkher have
staal 1%, but I am atill in the
eauploy of Mr. E.E. Harr --

A NEW VOICE
{0.3.,, and
very loud)
Start thia traini

cuT TO:
AN ELEFPHANT QF A WOMAN

atanding on the stairs of the neerest pazaengsr Car.
drops heavily to the ground and bulls her way toward
Butch and Sundance. .

VERY LARGE WOMAN
(aa she ccmes) '
I'm a grandmother and & female and
I've got my rightsl!

CUT TO:

59

She
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269

: 60
BUTCE

watehing her come.

BUTCH
I got troubles of my own, lady, S0 =--

. VERY LARGE WOMAN
You don't frighten me -- nO man
frightens me --

CUT T0:
SUNDAKCE

a3 the woman pushes by him to get at Butch. There is &
strange expression on Sundance's face and 1t i3 hard to
tell just what it is. But what it ian't is a smile.

SUNDANCE
We got no time for thila,

CUT TO:
WOODCOCE - INSIDE THE CAR
pressed against the door, listening.

( VERY LARGE WOMAR'3 VOICE
0.9.)

You may cow the others but I

ramain unafraid -- I've fought

against whisky, I've fought against
gambling, I can fight against you --

BUTCH'S VOICE
{0.3., whispsrsd
almost)
Sundance will you put your guns down --

{ ) SUNDANCE'S VOICE
=% 1
I'm telling you, we got no time --

BUTCH'S VOICE
(Ons.}
-= but what's the polat to viclence --

SURDARCE'S VOICE
(Oa!-}
== i's the only thing that Woodcock
nnderstands,
(louder now)
Weodeock?

Coent.
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WOODCOCE
I hear you.

VERY LARGE WOMAN'S VOICE
{0.s., almost
incohsrently)
= 0D == N0 ==

WOOQDCOCK
What are you going to do to her?

SUNDANCE'S VOICE
(0.5-)
Whatever you force me to,.

WooDCoCK
Wall leave her alone! -- you'rs
after the money -- the money's
in here --

VERY LARGE WOMAN'S VOICE
{Ce3., she ia
frightened now)
-- please =-- all I want is the train
to atart -- scmebody =- please ==

( ) SUNDANCE'S VOICE
Dela

Open the door Woodcock, or tell her
good-kye,

WOCDCOCK
{torn, anormousaly
upsat)
But I got my job to do.

SURDANCE'S VOICE
{0.3,)
And I got mine.

( ) VERY LARGE WOMAN'S VOICE
Qa8
o= help me -- please --

¢UT TO:

270 BUTCH, SUKDAKCE AND THE VERY LARGE WOMAN - QUTSIDE TEE

TRAIN

Sundance holds her firmly, his hand ovsr her mouth. Both
his guns are f{n their helsters. Butch goes on with his
imitation of the woman, ‘just &3 he's been doing.

176

Cont.
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. BUTCH
== ph dear God won't somecne do
something? --
cuU?T TO:
271 WOQDCOCE - INSIDE
angulahed.
WOODCQCK

Nobody kills imnocent pecple.

‘ SUNDANCE'S VOICE
(0.9.)
You deo, Woocdcock -- she'!s on your
conscience, not mine --

And now thare is the sound of a gun being cocked --

- QU7 TGO
272 BOTCE - OUTSIDE
going on magnificently.
BOTCH
Qur Father who art in heaven ==
CUT T0:
273  CLOSEUP - WOODCOCK |
WOODCOCK
Stop!
And as he throws the deor copen --
CUT TC:

274 BUTCH AND SUNDANCE AND THE VERY LARGE WOMAN - QUTSIDE
' THE TRAIN

standing there and --
CUT TO:
27% WOODCQCK
shaking bis head as he realizes he has been tad.
WOODCOCK
How'm I ever gonna explain this ta
poor Mr, Harriman?

176 CuT 70
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278
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| 63
BUTCE ANT SUNDANCE

getting into the car; Sundance carriea & box of dynamite
stiecks and as they are inside they both stop dead.

BUTCH
Woodcock -- what did you have to
go and get scmething like that for.

CUT TO¢
WOODCOCK
standing beside the biggest railroad safe anyone sver 3aw.
WOODCOCK

. I'm sorry Butch, but you blew that
last ons 3o easy I Juat hadda do

somesthling.
| cuT TO:
BUTCH AND SUNDANCE
as Butch Indicates the box of dynamite.
BUTCH
Gimme that and get scame more.
And as he reachea for the dynamite --
CUT TO:

BUTCH

working quickly,'arriciently-inaide the railroad car. He
1s bYeginning toc parsplrs now as he conbinues to wedze in

the dynamite.
CUT TO:
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285

286

64
THE SAFE
really loaded up with dynamlite now and --
COT TO:
THE CENTRAL DYNAMITE FUSE

As Butch lights it, it begins to sizzle and burn toward
the dynamite sticks and --

GUT TOC:

BUTCH
getting the hell out of there and fast. Then =--

cuT TO:
THE SAFE
just before a cataclysmic explosion rocks it. For a
moment thers i1s just the flasn of blinding light, then
geafening sound., The whole goddam railroad car has been .
blasted away to its foundation and as the sound diminishes,
scmething f£ills the air: money.

CUT TO:
A VIEW OF THE SKY

as pieces of paper money flutter this way aﬁd that in
the bresze. '

cuUT T0:
BUTCH AKD SUNDANCE
as Sundance starts to laugh.
SUNDANCE
Think you used enough dynamite
thers, Butch?
CUT TO:

THE MONEY

fluttering this way'and that on the breeze., It seema to
£ill the air, Then --

COT TO:
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65
THE GANG

starting off after ths meney, some of tChem crawling -

. geross the ground, others are jumping into the air,

trying to clutch the fluttering bills.
CUT TO:
BOTCH

starting to laugh at his own stupidity ang =-

COT TO:
SUNDANCE
roaring and --
CUT TC:
TEE GANG

pursuing the money as the wind blows it along. They
might almost be & convention of butterfly collectors as
they scrabble around, jumping and erawling and turning
and --

CUT TO:
BUTCH

as slowly his laughtsr dles. He is looking off at
scmethling.

CUT TO:
TRAIN ENGINE PULLING SINGLE CAR

" 4n the distance. It might be noted here that whatever

color the Flyer's cars are, this single car is something
very distinctly different.

CUT TO:
B0TCH

stil) looking off at the engine and the strange single
car. Sundance is beside him now and trey both wateh.
Apound them, members of the gang still scramble arcund
gathering up bits and pleces of money.

CUT TO:
TEE ENGINE PULLING THE SINGLE CAR

drawing closer and closer and ==
CUT TO:
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66
BUTCH AND SUNDANCE

watching it came.

BUTGCE
Now what 1n the hell ia that?

CUT TO:
TEE CAR
drawing closer, and now there 1s music under it &ll,

nervous and fast, but not loud, not yet, as the train
and the single car continue to come toward camera.

CUT TO:
BUTCH AND SUNDANCE
looking at each other in absolute bewllderment.

CoT TO:
THE CAR

It 18 still scme ways off but the music is faster now
and atarting tc get loud as the car gontinues to come
toward camers, steadily and swiftly, and the music
builds and builds and then without warning we are into:
TEE LONGEST TRAVELING SEOT IN THE EISTORY OF THE WORLD.
The camere 3tarts to move toward the car. As the camara
starts, the car stops and just waits thers, and the music
i1s louder than aver now &3 the camersa picks up speed,
moving toward the car which atands dead 3still on the
tracks as the camers comes and comes and now the camera
is really moving, going like s goddamn shot toward the
car and the ear still waits, and now the muaic is start-
ing to deafen and Craig Breedlove must be driving the
camere as it roars toward the car, close now, really
close, right up almost on top of the goddamn car and
just a3 it seems as if it's golng to smash right into
the side of the car, the entire side of the car swings
vpen and down, and the camers recoils, like a human face
would recoll after raceiving a terrible biow, and out of
the car right into the eye of the camera comes riding --
THE SUPERPOSSE. The Superpoase consists of perhaps a
half dozen men. Taken as a group, they lock, set, and
are, in any and all ways, formidable.

COT TO:
BUTCHE AND SUNDANCE

BUTCHE
Whatever they're selling, I
don't want 1t --

Cont;
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. And he spins, shouts to the men gathering up the money --

BUTCHE
Leave it!

CUIT TO:
300 THE SUPERPOSSE
riding like hell. They are still & good dlstance away.
¢oT TO:
30l SUNDANCE
vaulting onte his horse, grabbing Butch's horse's reins
and leading the animal over to Butch who is in the midst
of his men, stinging them to leava_tho money and take off.
CUT TO:
302  THE SUPERPOSSE |

at a distance, but closer now. One of them reaches for
a rifle.

CUT T0:
303 BUTCH
dragging men away from the money which atill lies scat-
tered thick across the ground. Gradually, most of the

gang commence to run for their horses, but News and
Flat Nose still chaase the money.

BUTCH
{to Newa and
Flat Nose)

Ya crazy fools --

He gestures wildly toward the Superpogss --
BUTCH

-= ya tkhink they been sent

here to help ua?
As News and Flat Nose mutter "coming", "right away",
"just one sec", etc., Butch gets the hell on his horse
and =~

cUT TO:
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638
THE SUPERPCSSE

all of them with rifles out now and --

CUT TO:

SUNDANCE
riding. Several members of the gang form cleose deside
him. Several shots ring out. Sundance stops, looks
back, and e- .

CUT TO:
NEWS AND FLAT NOSE
and Flat Nose isn't moving anymore. News, severely
damaged, does his best to crawl. Thers 1s another shot.
News lies still. :

CUT TO:
SUNDANCE

as Butch rldes up t¢ him. Sundancé is staring back and
Butch follows his stare.

cUT TO:
NEWS AND FLAT NOSE
dead.
CUT TO:
THE SUPERPOSSE
bunched tight together.
CUT TO:
BUTCH AND SUNDANCE
watching motionless for a moment. Then --
' SURDANCE
Buteh?
BUTCH
What?
SUNDANCE
They're very good.
And with that they take off and ==
CUT TO:
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31

BUTCH AND SUNDANCE
catehing up with the rest of the Gang; then —-

_ CUT TO:
A CAMERA SHOT FROM AN ENORMQUS HEIGET

It is as if two great black centipedes were racing. In
front, The Wild Bunch, moving like crazy. Behind them,

The Superposse, not loaing ground. The terrain ahead of
them 1s flat. On elther side lise hills.

cUT TO:
THE WILD BUNCH

still rrem abova but lower down, The sound of the horses
is loud and for a4 moment, that is the only sound. Then
BOTCH's volce is heerd --

BUTCH
(shouting it out)
Scatter!

And like & sunburst, The Wild Bunch fragments, every man
taking a different direction, except Butch and Sundance,
who ride together.

CUT TO:
BUTCH AND SUNDANCE

reaching the crest of a kill. Sundance is first and as
he gets to the top he pauses just for & moment, glancing
back. Butch is just a step or two btehind, almost to the
top himaself,

BUTCE
How many of 'em are following us?

SUNDANCE
All of 'em.

BUTCH
( stunned)
All of 'em?

He ias beside Sundance now at the top of the hill and re
too psuses, looking back,

CUT T0:
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70
THE SUPERFOSSE

atill bunched, ccming after them, In the diatance and

~safe, the rest of the gang rides away.

CUT TOC:
BUTCH
furious, pointing out the rest of his men --
BUTCH
What's the matter with those
guya?
CUT TO:
SUNDANCE
taking off, Butch a step behind.
' CUT TO:
THE SUPERPCSSE
They just keep coming.
cUT T0:
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71
BUTCH AND SUNDANCE

riding just as fast as they can.

CUT TQ:
THE SUPERPOSSE
They are going at exactly the same pace as befors. They
are all in the same position in the pack. Nothing has
changed. . They are like a machine.

CUT TO:
EUTCE AND SUNDANCE
going, if anything, faster than before. 3Zut the atrain
is veginning to tell. The sun was high when this began.
Now there are shadows. And on their facesa, strain.

CUT TO:
THE SUPERPOSSE
coming on, more likes & machine than sver.

CUT TO:
BUTCE AND SUNDANCE
They are approaching a spot where several tralls are
indicated. At the 1ast momsnt they veer left, following
the least likely path. '

CUT TO:
ANOTHER ANGLE -« BUTCHE AND SUNDANCE

riding on. The shadows are deeper now. So ig their
strain. '

CUT T0:
ANOTHER ANGLE « BUTCH AND SUNDANCE
Abruptly they halt.
BUTCH
I think we loat 'em. Do you
think we lost 'em?
SUNDANCE
Neo.
coent.
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325 Qont.

. BUTCE
Neither do I.

And they are off agaln, riding flat out.
‘ CUT T0:

326 A WATERING PLACE

Sundance atands beside his horse, Butch sits slumped
astride his, As the animals drinit -=-

SUNDANCE
Horses aren't good for much more,

BUTCE
Ms too.
(as Sundance
‘ remounts)
- We just got to gst to Fanny's,
that's all. Once we get to Fanny's
f we'll be fine.

CUT TO:
3a7 FANNY PCRTER - NIGHT
) in her brothel, locking concerned.

' FANNY
' Trouble?

: Butch and Sundance move into the shot. Butch nods.

BUTCHE
Bring me 3weetface,

CUT TO:

328 A LONG SWIRLING SHOT

that moves and moves across the main floor of the brothel
to the stairs. No one is ever still -- Buteh and Sundance
make their stesdy way Yo the stairs throughout the shot,
and the rest of the activity spins around them. Sundancs,
to a bartendar wvhe has come running upt

SUNDANCE
-= get our horses =-- they're out
back -~ '

Butch is talking to SWEETFACE now, Sweetface has the
visage of sn aging cherub, soft and pink. Compared to
him, Cuddles Zscall looks like Mike Mazurkl,
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328 Cont.
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-BUTCH
--listen you dirty ocld man =-- I
know you're a lying thief and so do
you but who'd ever think it to
look at you, so move yourself out
front fast «=-

SURDANCE
(to the bartender --
almost at the stairs)
-= feed 'em good and get 'em out
of sight ==

BUTCH
(he 1s on the
stairs now -- to
Sweetface)
-- you seen us ride through town not
ten minutes ago -- you do thls right
I'1l get you an old dog to kick --

And as he and Sundance take the stairs two a2t a time, the
SWIRLING SEOT ends and we ~--

CUT TO:
AN ABSOLUTELY GLORIOQUS TANGLE OF LONG BLONDE HAIR

PULL BACK TO REVEAL & room upstairs. There are whiskey
bottles and glasses on a table. Sundance stends by the
curtained window, looking cut. Butch is in a chair, locked

in a tight embrace with the owner of the blonde hair. Her name
is AGNES and we met her already when she came to get Butch to
come to the piano player's party. Agnes is no Phi Beta Kappa
from Bryn Mawr.

CUT TO:
BUTCH

as the embrace ends. TEyes still closed, he gently rubs his
cheek againast Agnes!. Holding her close, he speaks in a
soft tone. :

BUTCH
Do you realize you're driving me
erazy looking out that window? I
sweay to you, Sweetface can handle
this ssay. He wouldn't dare louse 1t
up -- he's that scared of me.
CUT TO:

SUNDANCE
still watching out the window.
CUT TO:
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332 THE VIEW OUTSIDE THE WINDOW - NIGHT

Sweetface is visible across the strest, whittling intenily.
.Tt is dusk now, with the sun about to die.

BUTCH'S VOICE
(0.8.)
How can I give Agnes the concentration
she desarves with you with your nose
all the time out the window?

CuUT T3
333 INT. BROTEEL BEDROOM - NIGHT

Sundance has not moved from the window., Buteh 1s still
fondling Agnes. .

ACNES
You'ra really something, Buteh,
you know that?

BUTCH
Could you be a little more specific
there, Agnes?

CUT TO:
33k THE VIEW OUTSIDE THE WINDOW
Sweetface locks up quickly, then just as gulckly he is
back to his whittling. There is & pause. Then the
Superposse is visible, The ascond they appear =-
cuT TO:
335 INT. ROOM
SUNDANCE!'S VOICE
(0.8.,, sharp)
Butch!

Buteh moves o the window and locks out. Agnes is still
very much in hils arms, '

COT TO:
336 EAT., STREKET
Ths Superposses comes to & halft. Swestface looks up.
) BUTCHE'S VOICE
(0.2.)
Okay, Sweetface =-- give ‘em the
amile.

Cont.
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336 Cont. i

dweetface smiles, Then he stands and moves toward the
-Superpoase with hia hand cupped to an ear, indicating a
hearing infirmity.

CUT TO:
337 BUTCE, SUNDANCE AND AGNES
watching.,
BUTCE
T swear if he told me I rode out
of town ten minutes ago, I'd
telieve him,
cUT T0:

338 BXT. STREEZT

Sweetface is nodding now and peinting down the street.
The  Superposse moves off. 3weetface sits back down an
begins whittling again. _

CUT TO:
339 INT. ROOM

Butch gives a genuine sigh of reliaf and even Sundance
relaxes. Agnes discreetly begins to undress, Sundance
takes notice of this.

STUNDANCE
{as ha goes to
the door)
Ne, no, don't ask me to stay.

And as he closes the door ==
CUT TO:

3L0 AGNES
continuing to undress. As she doea, she speaks of her
feelings for Butch. Two things are a little odd about
the moment: (1) they are acrcas the room from each other,
and not in bed, as thas tone of her talk might logically
indicate, and (2) there is a definite rote quality to
Agnes'! words.

Qont.
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340 ant.
' AGNES
You're the cnly real man I ever
met Butech -- it's not just becsuse -
you got all that money to spend on
people -- it!'s you --
' | CUT TO: .
31 BUTCHE

342

343

bk
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while this i3 going on. He is doing his best to get his
damn boots off. ' "

AGNES
(Ooﬁa}‘ .

«= the way you're always looking to
sse am I happy or not == a lot of
the other girls -« they might want
you for when you got money to spend
on psople -- me, I don't care for

. clothes and monsy and -jewels and
furs and =- _

She stops because from outside there is the ummistakable
scund of horses hooves coming closer and closer and --

CUT TO:
SUNDANCE

throwing the door of the room c¢pen, tearing acroas to .
tha window, and as Butch Joins him -- ZOOM TQ Sweetface,
surrounded by the Superposse, As they draw their guns,
without & second's pause, he points dead at the window
whers Butch snd Sundance ars hiding, and as he does --

CUT TO:
BUTCE AND SUNDANCE - NIGHT
silhousttad against the glow left by the sun as they race
across & flat rooftep. They jump %o a lower building,
tear across that, and --

cUT TO:
BUTCH AND SUNDANCE

with the CAMERA at ground level, POINTED UF as their
two bodies fall, thud heavily to the ground.

GUT TO:
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345

KT

3L7

L8

39

350

351

7
SUNDANCE

on his feet, helﬁing Butch, then the two of them taking
off around a c¢orner and =--

CUT 70:
BUTCHE AND SUNDANCE

racing toward the next cormer of the bullding, reaching
it, stopping desad,

cUT TO:
MEMBER OF THE SUPERPOSSE - BACK TO THEM

r4ifle in hand -- the reason for their halt. e guards
the Superpcsae's horses which are in background.

CUT TO0:
BUTCHE AND SURDANCE

as they dive for him. Butch hits him around the middle,
pinioning his arms, while Sundance c¢lobbers the Guard's

head with the butt of his pistel. The Guard falls witnout

a sound,

CUT TO:
SUNDANCE |
moving off in one direection, beckoning for Butch.

SUNDANCE
Jur horses are over here ==

CUT TO:
SUTCH

BOTCH
Get 'em, then get me.

And he breaka into & run toward the Superposse's horses.
cuUT T0:
THE HORSES

as Butch reaches them. They are enormous animals and
they do not move as ha ccmes up. Quickly he goes from
one to the next, untying esch in turn until they are
all freed. Then ==

Cont.
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BUTCH
(his voice urgent,
tut not loud) -
Okay, move, :

Ths horses stand there,

: _ BUTCH
Moye I told you.

He leads one horse a few steps. Louder now -«

EUTCH
It's okay, g¢ on now, go on.

The horses do not budgs., Louder than hefore --

BUTCH -
Geat out of herasl

The horses stiy wheres they are,.
BUTCE

(big)
Ya fatheaded beasts get gonel!l

CUT T0:
352 SUNDANCE
riding up, leading Butch's horse.
SUNDANCE

You're the fatheaded beast --
gulit shouting.

hi;Ch mnunfs, about to take off. He glancea back cne
t - .

CUT TO:

176
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79
THE SUPERPOSSE'S HORSES
They stand very still, walting.

CUT TO:
BUTCH AND SUNDANCE
BUTCE
{shaking his head)
Samebody sure trained 'em.
. ' CUT TO:

ANOTEER ANGLE - BUTCH AND SUNDANGE
riding Efr, top speed into the early darkiiess.

. CUT TO:
S80ME WOODS « KIGHT

'Above, a 1little moon. Butch and Sundance ride by.

CUT TO:
MORE WCCDS
Thicker. It 1s dark here. Butch and Sundance appear,
riding slowly. It is ugly riding, the branches of trees
constantly whipping cut at them. :

CUT TO:
DEEPER WOQD3

The trees are attacking them now as they ride slowly
past, doing their best to protect themsalves.

CUT TO:
DARKNESS
The woods are atill very deep. Abruptly Butch reins up,

. BUTCH
Why are we killing ocurselves?
It's night. What 1f they're not
even after us?

' . SUNDANCE
What 1f they are?

And he rides on without pansing. Buteh rides after him.
CUT 70:
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8o
BUTCHE AND SUNDANCE

riding. Their faces are cut now, their elothes torn.
CUT TO:

A CLEARING - NIGHT
Sundance rides into it first, stops.

SUNDANCE
. Which way?

BUTCH
(atopping beaide
him)

Hell, it doesn't matter -- I

don't imow where we've been and
I've just been there. So they
can't be following us. We're safe.

SUNDANCE
You really think seo?

BUTCH
T will if you will.

He rides off. Sundance rides after him.
COT T0O:

THETR TWO HORSES

riderless. GAMERA PULLS BACK TO REVEAL the creat of 2
hill. The horses are safely tied. It is still very much
night. At.the crest of ths hill, Butch and Sundance sit,
staring out the way they cams. For a mcment nothing is
said. Then ==

BUTCE

How long you figure we been watehing?
SUNDANCE

Aubile.
BOTCH '

How much longer before you think
they're not after us?

SURDANGE
A while longer.

BUTCH .
How come vou're alweys so talkative

SUNDANCE

?

Born blabby.
, ¢UT TO:
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363 BUTCE
He smiles, stands, stretches.

BUTCE
1 haven't rode so much since I
-quit rustling. That's 2 miserable
occocupation; dusk to dawn, dusk
to dawn, no sleap, rotten food --
(and suddenly his
tone changes ==)

Hey --

SUNDANCE
(as Buteh crouches
down beaide him)

I -1 1] ito
quT TO!

36k A LONG SEOT OF TEE DEEF WOOD - NIGHT

through which they have juat come. And now, for the first
time, the Superposse tegina ta taks on an almost phantom
quallity, For what we see, Very faintly in the distance,
is a slowly moving glow. The glow never stops moving.

It never moves fast, but 1t keeps coming toward them.

| SUTCH'S VOICE
(o.s., whispering)
Torches, you think?

SUNDANCE'S VQICE

(o0.8.)
Maybe. Maybe lanternms.

BUTCH'S VOICE

{o0.8.) . '
That's our path they're following.

SUNDANCE'S VOQICE
) (0-3.}
Dead on i%.

BUPCHE'S VOICE

(o.9.)
1 I eouldn't do that, Could you
do that? EHow can they do that?

CUT TO:
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: . g8z .
CLOSEUP ~ BUTCH'S FACE

worried. His words are the flrst mention of what will
becorms a litany.

BUTCH
Who are those guya?

CUT TO:
BUTGH AND SUNDANCE
riding.

CUT TO:
THE GLOW BEHIWD THEM
in the woods. It just keeps on ceming.

: CUT TO:

EXT. TRAIL - BUTCE AND SUNDANCE

riding side by side, talking as they go. They have been
going over and o¢ver this.

SUNDANCE
-- you sure this'll work?
' BUTCE
Posltive.
SUNDANCE

You were positive Sweatface was
spcared of you.

BUTCE
This'll work.

_ CUT TO:
TEE TRAIL WHERE IT DIVIDES

Buteh and Sundance come riding into view, side by side
atill, and Sundance takes a deep breath, times his move,
then switches horses, clambering on behind Butch. When
the trail divides, Butch and Sundance on ciie horse go off
ones way, wiile Sundance's horae is suppossd to take the -
cther way, only the horss starts %0 follow them. Sundance:
takes a swipe at it with his hat and both shout for ths
animal to take off.

CUT TO:
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SUNDANCE'S HORSE

stopping.

CUT TO:
BUTCE AND SUNDANCE
riding on.

CUT TO:

SUNDANCE'S HORSE

‘Tt takes the other trail. It runs into the darkmess and

is gone.
CUT T0:
BUTCH

pacing. FPULL BACK TO REVEAL the crest of another hill.
This one more rock-liks than the ome preceding, as the
terrain is starting to change. Sundance rests con his
haunches, staring back down fthe way they've come. The
one horse 1s in the b.g. It is still dark, but getting
close %o dawn now.
BUICH
{continuing hia
nervous movement)
Once they divide up, we'll take
‘em; no trouble at all, right?

SUNDANCE
Maybe,

BUTCH
For a gunmsn you're one helluva
pesaimist. :
' SUNDANCE

All the laughing boys are gone.
And with that he snaps his fingers, polnts --
- CUT TO:
THE VIEW OF TEE SUPERPOSSE
coming ateadlly lhaad._ _
" Cont.
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_ BUTCE'S VOICE
(ces.)
- . They should get to where weé split
any time now. :

The glow of the Superposse stops.

SUKDANCE'S VOICE
(0.8.)}
They're therse.

BUTCE'S VCICE

(0.3.)
I wonder how many'll come our way?
== 1 wish we had rifles -- they got
rifles -- but what the hell, we got
surprise going for us, right? --

' The glow of the Superpossa separates now. One glow begins
! MOVING TCOWARD CAMERA., The other begins going in a different
directicn. :

CUT T0:
, 375  BUTCE

up and pacing again., He takes out his guns, starts to
check them over a3 he movaes.

) EUTCE _
b -= 80 far they're doing what we

' want, so do you think this ia a
gvod place to try and take 'em? --
down closer to the trall maybe or =-

SUNDANCE'S VOICE
(o.’l, bis) '
‘ Dammis.
l As Butch whirls --
} ' CUT TO:
| 376  THE SUPERPOSSE
, Slowly, the two glows are moving back together. They Join
; up, and now thers is but a single glow asgain, and again,
slowly, relentlesaly, the glow begins MOVING TOWARD THE
CAMERA.

CTT TO:

176
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377 CLOSEUP - SUNDANCE ‘
For the first time now he 13 worried, and 1t shows,

SUNDANCE
Who are those guys?

CUT TO:
378 THE GLOW OF THE SUPERPOSSE
a3 1t continues to move slowly toward them --

379-- QUL
399

CUT TO:

4-399  SHERIFF RAY BLEDSCE

agleep in his bed. He 1= iﬁ a amall room connecfed %o a
amall jail. One window locks cut at rocky terrain.

CUT TO:.

B-399 BUTCH AND SUNDANCE

176

entering. BREledsoe stirs, sees them, then suddenly erupts
from his bed.

ELEDSOE
What are you doing here?

BUTCH
Easy Ray --

BLEDSCE

{riding roughshod through

anything Buteh starts to

say to him)
-« hell easy -- Just because we been
friends deesn't give you the right --
what do you think would happen to me
1f we was seen together? -- I'm toe
old to hunt up another Job.

(glaring hard at them)
At least have the decency to draw
your guns,

(Buteh and

Sundance draw)
You promised you'd never come inteo
my territory -~-

Cont.
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REVISED - "BUTCH CASSIDY AND THE SUNDANCE XID" - 11/20/68

BUTCH .
--and we kept our word, didn't
we, Ray?

SURDANCE

-- we never pulled off anything
near you --

BUTCH
-- averybody in the busliness we
told, 'leave old Ray Eledsoce alone' --

SUNDANCE
-= We been good to you, Ray --

BUTCH
-- now you be good to us -~ help
us enlist in the Army and fight the
Spaniah.

BLEDSOE

You are known outlaws.
SUNDANCE

We'd quilt.
ELEDSOE

{exploding)
You woke me up to tell me you
reformed?
_ SUNDANCE

It's the truth, Ray, I swear.

BUTCH

No; let's not lie to Ray. " We
haven't come close to reforming.
We never will,

(ne 13 desperately

hone st now)
It's just »- my country's at war
and I'm not getting any younger
and I'm sick of my life Ray.

BLEDSGOE
{There 13 a pause,.
BULL! Then -

Cont.,
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B=399 Cont.1l
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BUTCH
All right., There's a certain
situation that's come up and --
it could work, Ray -- a lot of guys
1ike us have joined up; we could
too 1f you'd help us == eifther fake
us through or tell the government
how we changed -- they got %o belleve
you; hell, you never done a dishoneat
thing yet and what are you, sixty?

BLEDSOE
¥ou've done too much for ammesty
and you're too well k¥nown to disgulse;
you should have got yourselves kllled
a long time ago when you had the
chance.

SUNDANCE
Weire asking for your help, Ray!

BLEDSCE

Something's got you panlciked and

1t’s too late. You may be the biggest
thing ever to hit thls area, but 1in
the long run, you're just two-bit
outlaws. I never met a Gcul more.
affable than you, Buteh, or faster
than ¢he Kid, but youire still nothing
but 2 couple two-bit outlaws on the
dodge.

' BUTCH
Don't you get 1t, Ray -- something's
out there., We can maybe outrun 'em
awhiTe longer but then if you could -~

: BLEDSOZ
-= you juss want to hide out €il it's
old times again, but it's over. It's
over, don't you get that? It'a over
and you're both gonna die bloady, and
all you c¢an do is chocse where.

{softer now) )

I'm sorry. I'm getting m=an in my
21d age., Shut me up, Sundance.

CUT TO:
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¢-399

400

kol

402

Lo3

404

91
THE GLOW OF THE SUPERPOSSE

seen in the dlstance.
' CUT TO:
SUNDANCE |
thé gag in his hands,

CUT TO:
BUTCH

reaching the rear door, opening It, going out, A moment
later, Sundance follows him.

CUT TO:
BLEDSOE

staring after them; moved, CAMERA HOLDS on ths cld man a
moment. Then --

CUT TO:
THE SUN
and It is blinding.
cuUT TO:
BUTCH AND SUNDANCE
riding the one horse and riding as fast as they can,

considering the terrain, which 13 a narrow path bordered
on both sides by enormous boulders. This is mountalinous

~ territory starting now and the horse slips, rights itself,

and they continue to move with no slowing of pace until we ==

CUT TO:
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A MOUNTAIN STREAM -~ DAY
Buteh and Sundance ride across it, then double back
almost immediately into the stream and ride in the
water for awhile, Then they move out of the stream,

and almost immediately double back again, recrossing
it surprisingly, picking up the pace now, and then --

CUT TO:
NARROW TRAIL - BUTCH AND SUNDANCE - DAY

seated on the horse, They are motlonless and so is the
animal as they all three wait in a narrow part of the

all but invisible path they have been following. Now --

CUT TO:
CLOSEUP - BUTCH AND SUNDANCE

This shot takes a long long time, as they walt, hardly
breatning, and listening for tne least conceivable sound.
First there is nothing. Then, as their ears get accustom- -
ed, there 1s wind. The wind plcks up. It dies. It
gtarts up again and Butch and Sundance still wailt,
motionless, wanting to be damn sure they are safe and
through the wind another sound beglns to drum in now;
faint but always growing, it is the hooves of the
Suyperposse and ==

o cUT- TO:
BUTCH AND SUNDANCE'S HORSE

starting off in overdrive and ==

cuT TO:

BUTCH AND SUNDANCE

going as fast as they can along a difficult trall. They
are more worried than before and they neither of them
bother to _hide it as they work theilr horse along &as

best they can and --

CUT TO:

BUTCH AND SUNDANCE

malcing a difficult cut on their horse moving Iinto an
area that is bounded by boulders and 1t's miserable
terrain to ride through but they keep on going, sweaty
and beat and ==

CUT TO:
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ANOTHER ANGLE - BUTCH AND SUNDANCE

‘riding along faster than before, trying ancther change

of directicn, then another, never slowing for a second
and =- '

cUr TO:
ANOTHER ANGLE - BUTCH AND SUNDANCE

seated motionless on thelr horse agaln, This is another
long, long, listening shot only they are breathing a
little harder now from their efforts and 1%'s hard to

get perfectly qulet but they make it and then as before,
fhere is no spund, nothing. Then, again as before, there
15 wind, Then the wind dies., Then as 1t starss to build
again there comes the sound right behind them of a rock
slipping down and the sound means the Superposse has them
dead but Buteh jerks around desperately getting hls guns
cut and Sundance's are already free and he fires and
fires and as the sound explodes off the boulders --

CUT TO:
A LITTLE DEAD LIZARD

It has caused the sound they'd heard, the little rock
rolling a little way and =-

CUT TO:
BUTCH AND SUNDANCE
looking at each cther, both of them with thelr guns out,
and there isn't anything to say, because they are both
of them scared and they knmow it and 1t shows. Sundance
puts his guns back., Butch doeg the same. They look
away from each other and start to ride.

CUT TO:

EXT. BOULDER AREA - THE HORSE ‘

priderless, It stands still, drinking water from a small

 stpesm as we pull back to reveal Butch exhausted, lying

half in, half ocut of the water, rubbing his face wlth &
bandana.,

BUTCH
(as he lies there)
Youtre Just wasting your energy
deing that.

CUT TO:
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SUNDANCE
He 413 climbing a large boulder to get a view of the
countryside, _
cuT T0:
BUTCH
lying in the water, shoutlng up.
BUTCH
They can't follow us over
rocks.
CUT TO:
SUNDANCE
on top of the boulder now, staring out,
SUNDANCE
Tell them that.
CUT TO:

BUTCH

He struggles to his feet and begins walking to the
boulder where Sundance 1s., As he moves, he starts
going faster, running ncw across the ground and when
he reaches the houlder he leaps onte it, scratehing

' his way up alongside Sundance,

CUT TO:
ROCKY TERRAIN = A-LONG, LONG SHOT

with the blinding sun bouncing off rocks making every-
thing hard toc see, But there, in the great dlstance,
is the Superposse. Looking at them 13 like looking

at & mirage. o

cUT TO:
BUTCH AND SUNDANCE

squinting, shielding their eyes, trying desperately to
see, ,

CUT TO:
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MIRAGE SHOT
"It is very. hard to make out what 1s going on, but

perheps all the Superpcsse, save cnre man, are on horse-
back, and perhaps that one man 1s on his haunches,
staring at the ground, o

CcuT TO:
BUTCE AND SUNDANCE
squinting out,.

BUTCH
{genially)
They‘re beginning to get on
nerves, -
{not so
genially)
Who are those guys?

SUNDANCE
You remember when ycu and Etfa
and me went to Denver last
summer for a vacasion?

CUT TO:
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CLDSEUP - BUTCH

He i3 absclutely atupifled by the question.

BUTCH _
Now there'a a really lmporfant
tople, consldering our situatlon --
I'm sure glad you brought that up --
CUT T0:

CLOSEUP - SUNDANCE

He is as pensive right here as Butch 1s agitated.

SUNDANCE
Tnat night we went gambllng,
remember?

CUT TO:

BUTCH AND SUNDANCE.:

BUTCH
Sure, Kid, I remember. We ate
supper at the hotel flrst. I
had the roast beefl and Etta
erdered chilekean and 1f I could
" only remember what you had I'd
die a happy man.

SUNDANCE
(1gnoring Butch;
going right on)
Look out there --

And as he points ==
CUT TO:
MIRAGE SHOT

It i3 atill very hard to make anything out with clarity,
but 4t appears that all the Superposse are stlill on horse-
back, save one, who 13 still on his haunches, ataring at
the ground.

( ) SIINDANCE'S VQICE
0.8.

We got to talking with some
gambler that night. And he
told us about the Indlan, A
full blooded Indian except he
called himself with an English
name, 3ir somebody =~

Cont,
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' BUTCH'S VOICE
- (0.8.)
Lord Baltimore.

) SUNDANCE!S VOICE
O.s.

That's right. He called himsel?f
Lord Baltimore and he could
track anybody. Over anything.
Day or night.

_ cuT TO:
408 BUTCH AND SUNDANCE :
lying on the boulder, staring cut.
BUTCH
S07
SUNDANCE
That guy on the ground -- I
thinic 1t's him =--
CUT TO:
429  MIRAGE SHOT
They appear to be almost statues.
CUT TO:

430 MIRAGE SHOT - THE MAN ON THE GROUND

It 1s as if Butch and Sundance are strainlng thelr eyes to
the point of pain trylng to see elearly. The Man 'on the
Ground might indeed be an Indian -- but the sun bouncing
off the rocks 1s just too strong, the distance just too
great, During this --

BUTCH'S VOICE
{o.8.) .
I can't qulte see him clear.

SUNDANCE'S VOICE
(0.s.)
Me either, But 1t might be.

eoT T0:

176
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BUTCH AND 3UNDANCE

Sundance still stares ocut, Butech turns to him.

BUTCH
Except he works out of Oklahoma «-
Lord Baltimore's strictly an
Okklahoma man and I don't know
where we are but it isn't Oklahoma,
50 1t couldn't be him, it couldn't
be him,

SUNDANCE.
(nodding)
I gueas,

CUT TO:
MIRAGE SHOT - THE MAN ON THE GROUND

He stand= slowly, then gestures dead in the direction of
Buteh and Sundance. As he dogs --

( ) SUNDANCE 'S VOICE
0.3,

But whoever he 1s, he sure the
hell i{s somebody.

The Man on the Ground meunts. The Superposse begins to
move forward again, steadlly, ilnevitably, and --

_ CUT TO:
EXT. CANYON TRAIL - BUTCH AND SUNDANCE - DAY
both @f them on the one horse, riding as fast as they can.
| CUT TO:
VERY HIGH SHOT o
of 2 trall leading through & canyon. The terraln now 1s
wilder, rockiler, increasingly 1solated, inereasingly
veautiful. Below now, Butch and Sundance can be made out,
CAMERA PULLS BACK TO REVEAL The Superposse behind them,
closer now, moving as steadily and smoothly as a machine,
CUT TO:
BUTCH AND SUNDANCE

on the horse. Butch is going on nervous energy now and it
shows. They come to a break in the rocks and he stares

,back, we know at what,

Cent,
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BUTCH
Damn them anyway. Aren't they
hungry? -~ aren't they tired?

SUNDANCE -
Got To be.

BUTCH
(anger building)
Then why don't they slow down?
Hell, they could speed up and
that'd be fine tooc -- 1t'd be
a change. They don't even break
formation =--

( shouting)
Do something!
CUT TO:
MIRAGE 3HOT
The Superposse moves on as before.
SUNDANCE'S VOICE
{o,s5.) ‘
They're like thelr horses «-
scmebody sure trained 'em...

CcUT TC:

AN EXTREMELY ROCKY AREA - DAY
| CUT TO:

' BUTGH AND SUNDANCE

Sundance leada the horse now as they acramble along as
fast as they can, When the terrain allows for 1t, they run.

CUT TO:
BUTCE AND SUNDANCE

running, until without warning Buteh trips and falls
heavily down.

BUTCH
(grabbing the rock
that tripped him)
Ya stupid rock!

And he SMASHES it down against a boulder --
CUT TC:
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BUTCH AND SUNDANCE
‘walking, terribly out of breath. Thelr faces drip sweat,

_ SUNDANCE
Butch?

BUTCH
What?

SUNDANCE
Who's the best lawman?

BUTCH

Best how? You mean toughest or
easiest to bribe?

SUNDANCE
Tougheat.

BUTCH
{(without heaitation)
Joe Lafors.

SUNDANCE
(nodding)
Got to be.
} BUTCH
Why? --

{(answering the
question himself)
You c¢razy? Joe Lefors never
leaves Miasouri -- never, and
you know AT, '

SUNDANCE
But he wears a white straw skimmer,
doesn't he? That's how you know
1t's Joe Lefors, by that white straw
skimner.

cUT TO:
MIRAGE SHCT
SUNDANCE'S VDICE

_ (o0.8.)

Well? That guy in the middle...?
The Superposse la too far away to tell anything exactly.
But the man in the middle does appear to be wearing a hat
that might indeed be white, that mlght be made of straw.

CcUT TO:
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BUTCE AND SUNDANCE
wedged between some Eocka, atariﬁg out at the Superposse --

BUTCH -
(almost a -
whisper now) T,
Who are those guys?

A SHOT OF THE TERRAIN - DAY

It is even rougher now, verging on the mountaincus. And
really very beautiful. :

CUT TO:
BUTCH AND SU@DANCE
stumbling along, leading the heorse. The way they are talting
is the flattest way pesaible, but now, more and more, there
are patha that lead up into the mountains, '
cuT TQ:
ANOTHER ANGLE - BUTCH AND SUNDANCE

making thelr way. They are completely exhausted now, beat
down to the ground. Their clothes are ragged and ftorn and
sc are they. They pause for a moment, gulping down alr,
pulling it into thelr lungs and --

cuT TO:
MIRAGE SECOT
The Superposase 13 moving on foot now, their horses following

glong behind them. But they move fast and seemingly with-
out effort, as 1if in a dreanm. ) ,

CUT TO:
BUTCH AND SUNDANCE
glancing back, pushing on,
" CUT TO:
A SHOT OF THE MOUNTAINS
It's later in the afternocon now.
CUT TO:
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BUTCH AND SUNDANCE

sending their horse the way they have been golng while
they cut off and up, into the mountains.

_ CUT TO:
THE HORSE
going. '
cUT TO:
BUTCE AND SUNDANCE | |
udving up higher into the mountains,
‘ GUT TO:

THE TWO OF THEM
making thelr way. They are following a fairly wide patn
and making good time, DBelow them, a mountaln stream 1s
occasionally visible.

cUT TO:
BUTCH AND SUNDANCE

catching their breath a moment, glancing back the way they
came. _

' BUTCH _
I figure they followed the horse,
don't you? :
' SUNDANCE
No. -

CUT TO:

THE PATH
far below them. The Superpozse moves into view, on foot.

cUT TO:
BUTCH AND SUNDANCE
. uatqhins as the Superposse bedomes visible.
. BUICH
If you’re so amart, why aren't
you rich?
CcUT TO:
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THE SUPERPOSSE

They move on foot as they moved on horseback: buncked
together, silently, without strain.

cuT Td:
BUTCH AND SUNDANCE
going like sixty.

cuT TO:
THE PATH THEY ARE POLILOWING

as it curves along. Below, the stream is widening and
going faster, something. it continues to do. Shadows are
starting to lengthen. 3Soon, dusk.

CuUT T0:
BUTCH AND SUNDANCE

doing their best. The path is narrower now, but atill wide
enough for them both to move side by side and they feorce
themselves along 1.

OUT TO:
THE PATH

curving up. They race along it, then begin to slow as the
path starts ¢o narrow,

CUT TO:
ANOTHER ANGLE - THE FATH
They are moving Indian file now, Sundance leading.
 CUT TO:
AISHOT OF THE TWO OF THEM FROM THE STREAM BELOW

At this distance, perhaps fifty feet, as they move through
sunlight and shadow, they seem very, very, small.

cUT TO:
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THE ?ATH

widening now, and they plck up the pace.

' CUT TO:
ANOTEER ANGIE - THE PATH

widening mors, and now they are ﬁnth of them ramning flat

out, heedless of where they are angd -- :

€UT TO:
THE SUN
just starting to edge down over the mountalns and --
cuT T0O:
THE STREAM

quite wide and fast now, and still in sunlight, while all

sround 1%t there is shadow; the effact is stunning as it
awirls around and around -

CUT TO:
THE PATH - AT DUSK
ending.
gUT T0:
SUTCH AND SUNDANCE

standing there, just standing there gaping at the dead
end the path has led them into.

BUTCE AND SUNDANCE
(together)
DAMMIT!

CUT TO:

A LONG SHOT - THE TWO OF TEEM

standing thers stunned, the sowmnd schoing over and cver
cUT T0:

BUTCH AND SUNDANCE

whirling, starting back the way they came and ==

coT T0:
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L7 THE SUFERPOSSE
moving up toward them. )
o cuT 10:
72 BUTCE AND SUNDANCE
watching them coms.

DOUTCH
What I figure iz we can fight or we
¢an give.
{Sundance nods)
Ir we give, we go to Jail.

CUT TO:

4§73 CLOSEUE - SUNDANCE
shaking his head.

SUNDANCE
(with all the meaning .
in the world)
I been there already.

cuT TO:
g BUICH ‘
nodding in agreemsnt.
BUTCH
Me too. If we fight they can stay

right whers they are and starve us
out we .

‘Ha glances up now and --
CUT TC:
475 THE MOUNTAIN ABOVE THEM

High up, thers are open flat places whers & man could fire
down cn them.

BUTCHE'S VOICE
(c.3.)
-= or they could go for positicn
and shoot us ==

CUT TO:

176



476

L77

§78

479

480

176

BUTCE AND SUNDANCE

BUTCH
. == opr they could start =z little
rock slide and get us that way.
What else could they do?

SUNDANCE

They could surrender to us but
I don't think we cughtta count .

on that.
CUT TO:
BUTCH
He laughs, but the moment won't hold.
BUTCH
(rlat snd down)
What're we gorma do?
' GUT TO:

BUTCE AND .SURDANCE

SUNRDANCE
You always been the brains, Butch;
you'll think of something.

BUTCE
Well that takes a load off; for
awhile there I was worrled.

He loocks back down the way they came and --
CUT TO:

THE SUTERPOSSE

The man in the white het is gesturing and now the Super
posae begins to split, some of them moving cnto a higher
path that leads above where Hutch and Sundance are.

CUT 203
BUTCE AND SUNDANCE
watching them climb,
SUHDAICE
They're goling for position all
right.
Cont.
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480 Comt. B 480
Cont.

Sundance takes out his guns, starts to examine them with
great care..

SUNDANCE
We better got ready.

BOTCE
(gatting his

. guns ready)
The next time I say let's go acmewhere
1ike Bolivia, let's go scmewhsre like .
Bollvia.

SUNDANCE
Next.time,

cUT T0:
L8 TEE SUPERPOSSE

They continue to make their way up, meoving quickly and
ailantly across the mountain.

CUT TO:
u82 SUNDANCE

SUNDANCE
(watching them get
into position)
You ready, Butch?

BOTCH'S VOICE

(Q.S.)
xo!

And as Sundance turns -- the CAMERA ZOOMS TO CLOSEUP of
Butck., EHe 1ls smiling.

BUTCH
We'll jumpl
CUT TO:
483  THE STREAM BELOW
It is fifty feet down and going very fast.
cuT TO:

176
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384 EUTCH AND SUNDANCE

SUNDANCE
Like hell we will.

Butch i3 really sxcited now -- all this next 1s overlapping
and goea liks a shot.

BUTCH
No, no, it's gonna be okay -- Just
S0 it's deep encugh we don't get
squlshed to death == they'll never
follow us == -

SUNDANCE
-- how do you know? --

BUTCE
== would vou meke that jump if you
didn't have to? --

. STNDANCE
-~ I have to and I'm not gomna --

BUTCH
-- it's the only way. Otherwise we're
dead. They'll have to go all the way
back down the way we ceme. Come on --

SUNDANCE
(looking up
the mountain)
== just & couple decent shota -- that's
&ll I want --
BOTCE
~= COmE ON ==
SUNDANCE
BUTCE
-~ We got to --
SUNDANCE
- E -
BUTCH
SUNDANCE

~- get away Irom me -

Cont.
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BUTCH
why? --
SUNDANCE
I wanna fight 'em --
BUTCH
they'll kill us «-
SUNDANCE
maybe -- .
BUTCE
you wanna dief? --
SUNDANCE
don't you?
BUTCH
I'11 jump first --
SUNDANCE
no ==
BUTCH
okay, you Jump first --
SUNDANCE
ne I said --
' BUICH
(vig)
What'sa matter with you?
: SUNDANCE
(vigger)

I can't swim!

Blind mad, wildly embarrassed, he just stands there --

BUTCH -

starting to

SUNDANCE

roar.

anger bhuillding.

CUT TO:

CUT 1O

CUT TO:
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BUTCH

BUTCH
You stupid feol, the fall'll
preobably kill you,
CUT TO:
SUNDANCE
starting to laugh now and --
CUT TO:

THE TWO OF THEM

Buteh whips off his gun belt, takes hold of one end, holds

the other out. Sundance takea 1%, wraps 1t once tight
around hiszs hand. They move to the edge of the path and
atep off.

. cUT TO:
ANOTHER ANGLE - BUTCH AND SUNDANCE
falling through the twllight.
CUT 7T0:
THE EIGGEST SPLASH
e%er'recorded.
CUT TO:
THE STREAM - DUSK
golng like hell. Then --
' - CUT TO:

BUTCE AND SUNDANCE

alive in the water. Music begins, the same music that
went on during Butch and Etta's bicycle ride, and as the
music pleks up, so does -the speed cof the current as it
carries them along, spinning and turning and =--

CUT TO:
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THE SUPERPOSSE

frozen in the twilight on the mountainside. As they. stand
there --

CUT TO:
EXT. STREAM - BUTCH AND SUNDANCE - TWILIGHT

from high above, swirling happily along. HOLD ON Buteh
and Sundance in the twilight; they move in and out of
shadow, Sputtering and coughing, holding tight to the

gun belt and as the music hits a climax, they are swirled
safely out of sight...

FADE OUT
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a FADE IN
S © 1496  EITA'S PLACE - ON EER DOORSTEP - LATE NIGHT

| ~ ' Ettal's arms are locked around her legs; her chin rests on
’ her lmees, She looks half dead. _

| ' CUT TO:
497  CLOSEUP - ETTA

} She just sits thers wailting, bunched over, motionlesa.
One gets the feeling she was borm in that positionm, and
when she dies, she will never have mcved.

CUT TO:

, 498  THE NIGHT

: ' Tt is too dark to maks anything out clearliy until we =--
f | _ CUT TO:

1 L99 BUTCE AND SUNDANCE

moving out of the darimesa toward Etta. They have come a
long way now, and thers 1s nothing left. They manage to
keep walking.

i - | T 10+

% 500 ETTA

rising as they close the gap. Without a werd she moves
' to meet them and her arms go around. them both. They stand
_that way a moment, Etta and her men. Then --

ETTA
The papers sald they had you.

SUNDANCE
Was 1t Lefors did they say?

EITA
(a little
hesitant nod)
Joa Lerﬂr’? Y I think that was
the name ...

SUNDANCE
And thelir tracker?

ETTA
Tracker?

f Cont.
o 176
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500 Cont.

501

. 502

£o3

EUTCE
Was it Lord Beltimore?

ETTA :
I think so ... the paper’s inside.

Butsh murries into the house, For & moment, Etta holds
juat Sundance, but their game has never bean to show any-
thing, no matter what, 3¢ sas drops her arms.

SUNDANCE
Got esnough to feed ua?

ETTA
Don't you know I do?

guT T

ETTA

turning. She starts toward the front door. With her back .
to Sundancs =-

ETTA
They rumored you were dead and =-
cUT 70:
SURDANCE
SUNDANCE ‘
-- don't make a big thing out of it.
CUT TO:
ETTA
She nods once, contimues silently toward the house. Then ==
CUT T0:
SUNDANCE
watching as Etta moves away.
SUNDANCE
No ... it's ckay; make a blg thing
cut of 1it.
CUT TO:
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ETTA
starting o whirl toward him but before the move is half

‘dons he has her and she completea the spin with his arms

alresdy around her and it's dark, and they don't ambracs
for long, but still, we can see 1t: they care for each
other. They cars. :

coT TO:
INT., EITA'3 HOUSE - BUTCH - NIGET
sitting at the dining table, looking at a paper.

BUTCH
{calling out)
Hey =- it was Leforas and Baltimore
and you kmow who slse?

CUT TO:
SUNDANCE AND ETTA

entering. Etta goes to stove where a large peot 1= simmer—'
ing and probebly has been for days. She rsaches for
plates and during this --

CUT TQ:

BUOTCH AND SUNDANCE

BUTCH
(reading: the names
sre enormoualy
‘ impressive to him)
Jeff Carr, George Hiatt, T.T. Kelliher --

SURDANCE
(the names register
on him too; &3 he
sits across from Butch)
We lucked out, getting away, you know
that?

Butch nods.

SUNDANCE
Now why would those guys Join up and
take aftsr us?

BUTCH
(folding the paper
away) ' '
FPorgeat it -« a bunch like that wom't
kesp together long.

cuT TO:



l 509

510

511

- bl2

- 513

51

176

ETTA

concentrating very hard on riziﬁg their food.

ETTA
You didn't finish the article,
Bu:;h -= they're hirsd til you're
de *

BUTCH AND SUNDANCE

stunned.

ETTA
3he looks at.them brisfly, nods.

BUTCE AND SURDANCE

SUNDANCE
Who by?

EITA

CUT TO:

COT PO

CUT TO:

CUT TO:

piling food onto two plotas, being very careful not

spill.

ETTA
Mr, E,H. Harriman of the Unlon
Pacific Railroasd. Ee resents the
wuy you'!vs been nicking on him so
he cutfitted & speclal train and
hired scme special employees --
you've spent the last few days
avoiding them -- it's really sort
of flattering, if you want to
think about it that way.

BUTCH AND SUNDANCE AND ETTA

BUTCH
Hell, e setup like that's costing
bim more'n we eaver took ==

ETTA
Apparently he can afford it.

CUT TO:

cUT TO:

to
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CLOSEUT - BUTCH
wild and upset and angry.

: BUTCH

That crazy Harriman -~ it's bad
business -~ how long do you think
I'd stay in operation if every
time I pulled & Job it cost me
money? -- if he'd just give me
wnat he's spending to make me stop
robbing him, I'd stop robbing him
-~ he probably inherited every
penny he's got; those inherited
guys, what do they know?

CUT TO:
SUNDANCE AND ETTA
SUNDANCE
You say they're hired permanent?
ETTA
No, no, no =-- just til they kill
Fou.
She brings foocd to table and =~
CUT TO:

SUNDANCE
up fast, moving to door -- he is upast now oo --

SUNDARCE
That means they're still affer ua,
Burch -- if's gonna be like yesterday
all over again -- they'll show here
soonar or later --

CUT TO:
BUTCH
BUTCH
I vote for later,
And as he beginsg ravenously to eat --
CUT TO:
TWO PLATES
- rapidly emptyiung of food,
CUT TO:
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520  ETTA

sitting on the front steps whille behind her at the table,
Buteh and Sundance sat.

SUNDANCE
Hey ESta ==

Very pensive, she starss out, in the same waiting position
as when they came back. Now she rises --

ETTA
Itll get you some mors.

CUT TO:
g2l BUTCE AND SUNDANCE
asa Etta tskes their platas, goea to stovs.
SUNDANCE
Buteh and me been talking and
wherever the hell Bolivia ia,
that!s whers we're off %o.
CUT TO:
~
/ 522 ETTA
at the stove. She noda, says nothing.

CUT TO:
523  BUTCE AND SUNDANCE AND ETTA |

: BUTCH
We're just gonna hids out til it's
safe and maybs keep our hand in a
little -~ if that louay Harriman
wants to spend some monsy tracking
us down, let's let him really
spend Scome monay.

SUNDANCE

Butch spealts some Spanish --
BUTCH

You know, I can wresatle with a

menu okay.
CUT T0:
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SUNDANGE

SCNDANCE

{to Etta)
You speask 1t good. And it'd be
good cover for us geoing with a
woman ~- no one expecta lt -= we
can travel safer. 3o what I'm
saying is, 1f you want to come
with us, I wen't atop you, but
the minute you start to whine or
make a.aulsance, I don't care
where we are, I'm dumping you flat.

CUT TOs
BUTCH
BUTCE
Den't sugarcoat it like thsat,
Sundance -- tell her straight --

CUT TO:
CLOSEUP - ETTA |

For & moment, she says nothing. Then, atarting_sart,
building as she goes -~

_ EITA
I'm twenty-aix, and I'm single,
and I teach school, and except for
being twenty-sixz and single and a
librarian, that's the bottom of the
pit. And the only excitement I've
aver kmown is sitting in the room
with me now. 3o I'll go with you,
and I won't whina, and I'll sew
your socks and stitech you when
you're wounded, and anything you
ask of me I'll do, except one thing:
I won't watch you die. I'll mias
that scens if you don't mind ...

HOLD on Etta's lovely face a moment --
DISSOLVE TO:
A SMALL SUITCASE

CAMERA PULLS BACK to REVEAL Etta, dressed for travel. The
house is dark aa she picks up the sultcase, goes to door,

.looks sround her little home one final time, then --

cuT To:
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528 BUTCE AND SUNDANCE - NIGHT

walting cutside, Etta goes to Sundance who reaches for
her bag. Butch takes a final glance around and a3 he turns
hia head, CAMERA PANS TO the night and everything exiasting
in 1t. It is a gigentic, loug PAN SHOT and everything the
camera touches has L's own beauty and as the camers con-’
tipuea it's way, 1t goes. by Etta's derk house and there,
leaning against the side oft-the house is Butch's bike and
the second the cameras hits it = 200M TO Butch, closeup,
bawling it out at the top of his Tungs --

BUTCH
The futurs's all yours, ya lousy

Bicyclesl
As his words echo --
CUT TO:
529 TEE BIKE

a8 the CAMERA CONTINUES IT'S MOVE. As 1t goes, the night
darkens, until we are for one seccnd looking at a black
screen and then there iz a bright white flash and we are
beginning -- :

MUSICAL INTERLUDE NUMBER TWO

ILike the first, this does not make & litersl connection
With the action on screen; again, the two connect emotion-
ally, andé a3 a matter-of-fact, aince what takes placs on
screen is happy and "up," the song here will more than
likely be a poignant cne. Among the moments cut to here
are:

230- TEE BRIGHT WHITE FLASH
32 )

menticned above -- this is the flash from a portralt
photographer's camera and as the flash ends, Sundance and
Ftta are visible, both of them dressed as slegantly in
formal attire, standing side-by-aide. Then there is
ANOTHER SEOT.
A, EUTCH

is ssen, similarly dresased.

Then there 13 ANOTHER SEOT:
B. THE THREE OF THEM

And as the photographer escorts them cordlally %o the
door of his studio, the door opens and we ses ==
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EXT. NEX YORK CITY STREET - AT TEE TURN OF THE CENTURY -
ETTA, BUTCE AND SUNDANCE - DAY

And that's why they are happy during this, bscause they've
naver bsan thers before and it's new and so incredidly
different -- the bulldings loom gigantic and the strsets
seem jaxmed and there are strestcars and horse-drawn
carriagss and drummers on the sidewalk hawking medals and
3111y games and flags waving from the bullding windows and
men with sandwich boards advertising things like lunch and
watch repairing and --

AN UMBRELLA - IN THE RAZX

and as we PULL BACEK, we sse the three of them hurrying
under it and thsn there ars more umbrellas as we continue
o FULL BACK and the whole sireet 1s hurrying alceng trying
to best the rain and ==

EXT. NEW YORK STREET - BUTCE AND SUNDANCE AND ETTA ~
A SUNNY DAY :

veering down the street in a shiny black car with red

wheels. Sundance is driving, and 83 2 horse-drawn carriage
pazsea them, wWe go to ~--

EXT. TIFFANY'S - DAY

It was in Unien Sguare at this time, and there were street-
car tracks in front and the sign said "Tiffany & Company”
and mors often than not, there were horse-drawn carriages
lined up and from here We are --

INT. TIFFANY'S

Butch is selecting Etta a ring and she is touched; he sees
ths price of the ring, whispers to her and she surrepti-"
tiously goes into her purae, but she doesn't have esnough -
so-she glances at Sundance who hands her some monsy ahe
passes ont to Butch who casually pays for the ring and the
next thing wa ses 13 -~

4 EIGHLY UNTRUSTWORTEY PFACE

clearly the face of a man who makes a scmewhat shadowy
living, and the Untrustworthy Face doesn't look happy and
as we PULL BACK, ws sees why, Decanss now we are in a
shooting gallery of ths perlod and the Untrustworthy Face
runs the gallery and the reason he isu't happy is that
Butch and Sundance are firing, and as they fire, targets

go down, and as the targets fall, Ztta wins toys and prizes,
more and more of them, aa we MOVE from Buteh and Sundance
firing to the Untrustworthy Face stunned and starting to
perspire, to Etta, the pils of prizes in her arms continues
to grow. Etta cannot help laughing, and as Butch and
Sundance contirnue to upsset the balance of paymenta in the
shooting gallery, we see == ’
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INT. A TERRIBLY ELEGANT RESTAURANT '

There are hsadwaiters and musicians and Buteh and Sundance
and Etta are eating. They are wonderfully well-dressed and
ths whole look of the three of them fits right in with their
surroundings, and then Sundance and Etta are dancing, and
they do it well, as well as any other dancers on the fleoor,
and as they continue to spin and turn, we ses a mumber of
things very quickly, and they all share cne thing:
elagance. A fine red wine is poured into a fragile gobles;
a headwaitar bows; a ailver tray cover is pulled up, re-
vesling a besautifully cooksd game bird, and the faeling of
splandor and elsgance builds along with the mualc until the
intarlude ends and we ==

CUT TO:
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Su0 A SMALL PATCH OF SAND

A pailr of boots walk ontoc the patehy stand there. Then
another pair of boota move up to the first; finally, a
pair of shoes encasing a lady's leet move up and stop.
Theres is momeni's pause befors we FULL BACK to REVEAL
Buteh and Sundance and Etta, standing on what might be
called a street in & pit of & town that In no way resembles
the French Riviera -- horrid little low adobe huts stretch
out -and an occasional pig grunts by: we are In Bollivia,
Busch glances at Jundance whko is c¢loss Lo a homerlc angsr.
In the distanss, a stageccach pulls away.

BUTCH
(to Etta)
Just think: ifty ysers ago there
wa3 nothirg here,

Sundance gives Butch a look.

BUTCH
It's not as bad as it might he --
you get more for your money in
Bolivia thar anywhere -- I checked --

SUNDANCE
== what could they sell here you
could possibly want to buy? =-

CUT TO:
‘541  TEE BOLIVIAN STREET - DAY

It really is terrible. Tou wouldn't wish the place on
your mother-1ln-law. )

cUT TO:
sh2 BUTCE AND SUNDANCE

BUTCHE
All Bolivia can't look this way =--

SUNDANCE
How do yJou know? =-- this might be
the garden apot of the whole country=-
people may travel hundreds of miles
juat to get right where we're standing
now == this might be the Atlantic City

Bew Jersey of all Bolivia, fer all you
mow -~

Conk .
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g2 Cont.
BUTCE
I know as much about Bolivia as
you do about Atlantic City
New Jersey, I'1ll tell you that
much --
SUNDANCE '
You doe? I was born in Hew Jersey;
I was brought up thers, 30 ==
| COT TO:
Sik3 BUTCH
genuinely surprised.
. BUTCH
You're from the East? I didn't
know that.
CcUT TO:
Sl SUNDANCE
SUNDANCE
The total tonnage of what you
don't know is snough --
. CUT TO:

sLS ETTA
moving to them, doing her beat to pacify --

ETTA
I'm net sure we're accomplishing
as much as we might. Now, 1f =-

SUNDANCE
Listan: 7your job is to back me up
because you'd starve without me.

ETTA _
(piting the words
~ out)
1 -= ghall -- commit -- that -- to
- mﬂmnry ’

SUNDANCS
(te Butch now)
And you -- your job 1s to shut up.

CUT TO:
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BUTCH -
moving to Etta.
(softly;Bgzgfoling)

Ha'!ll fesel a lot better once wa
robbed a couple banks.

COT TO:
SUNDANCE
staring a:ound him,
SUNDANCE
Bolivial
cuT T0:

EXT. A SMALL BANK IN A DIFFERENT, BIGGER TOWN - DAY

The bank is on the town's busiest street -- a few people
straggle by. PULL BACK TQC REVEAL Buteh and Sundance
casually watching the bank from across the street.

BUTCH
(as they start
toward the bank)
Now, when we get lnaide, remember,
the first thing we do is head
straight for the --

SUNDANCE
-= I lmow how t£o r™ob a bank =--
don't tell me how to rob a bank --
BUTCH :
Boy, a few dark clouds appear on

your horizon, you just ge all o
places.

INT. TEE BANK
as Butch and Sundance appear in the doorway.
o CUT TO:
BUTCH AND SUNDANCE
peering around, tfying to get"their bearings.
| CUT TO:
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A LARGE ARMED GUARD

watching them. He 1s seated but now stands, begins
moving forward.

CUT TO:
BUTCHE AND SUNDANCE '
watching the GUARD approach, both of them ready.

CUT TO:
THE ARMED GUARD
He stops. There is a pause. Then --
Buenos dias; 1,A§EE§°GEﬁ§£1rq
| cUT TO:

BUTCH AND SUNDANCE

125

Sundance looks at Butch, waiting for him to aay something.

Butch just stands thers, stunned. Then «-
CUT TO:
INT. A CHEEAP? HCTEL ROOM

Buteh and Sundance and Etta sit, huddlad together.
is teaching them Spanlsh.

ETTA
All right, pay attentlon now.
This is a robbery: esto es un
robo,

BUTCE
Esto a3 un robo,

ETTA

{to Sundance)
We'Te supposed to be doing unlsen
recltation. ,

SUNDANCE
I don't know why I have to do any
of this «= ha'a the one claimed he
knew the damn language --

Cont.

Etta
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ETTA

BETTA
We've gone over this before --
your line of work requires a
specialized vocabulary ~--

BUTCH
That's right -- I got nervous --
I dién't know the words -- shoot
me .

SUNDANCE
You've had worse ideas lately --

Shs means what she's saying --

ETITA

ETTA
I simply cannot tolerate this

rind of outburst -- both together

new -- this is a robbery: esto
@8 un robo.

'BUTCH AND SUNDAXNCE

BUTCE AND SUNDANCE
(together -- Sundance
s trifle sullenly)
Esto s un robo.

ETTA
Raise your hands: manos arridba.

BUTCE AND SUNDANCE AND ETTA - DAY

They are walking along a hot, gquist streat now.

legson goes right on.

CUT TO:

COT TO;

cUT TO:

" Throughout, her vocal intonations are of the same
machinsliks quality achiaved by Berlitz imstructors.

cuT 20

Cont.

The

126
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530 Cont.
- BUTCH AND SUNDANCE

(together)

- . Manos Arriba.

ETTA
Rataes them!: Arribal

BUTCE AND SUNDANCE
(together)
Arriba!l
CuUT T0:
360 CLOSEUP -~ ETTA

ETTA
All of you -- back zgalnst the wall.

PULL BACK TO REVEAL Butch and Sundance and Ettz, eating
in a ¢rummy restaurant.

BUTCH
(dcing his best)
Todos ustedes -- arrismense a la
pared.
N\ : ETTA

{to Sundance now)
Give me the money.

CUT . TO:
&1 CLOSEUF = SUNDANCE

It's on the tip of his tongue. FPULL BACK TQ REVEAL Sundance
and Etta in bed. :

SURDARCE
What was that again?

ETTA
(impatient)
Give me the money.

Sundance embraces Etta suddenly. He's all aver her,
nuzzling her, holding her t¢ him --

Cant.

176
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561 Cont.

562-
571

A-5T1

B-ST1

176

ETTA '

That's not going to work aend we're
going to stay up all night til you
get this -- give me the money.

(she knocks on

the wall by the

bed)
You still thinking in there?

_ BUTCEH'S VOICE
(0.8.)
What the hell else 1z theyre to do?

ETTA
(to the wall) -
. Try this one: Where's the safe?
Open 1t.

CUT TO:
BUTCE - IN THE NEXT ROOM
He is rapidly running hls finger down & crib_sheet.

BUTCH
That's & hard one -- just lemme
think now --
- {and he's found “
it on his sheet)
Donde esta la caja? Abrala.

ETTA'S VOICE
(o.8.)
That's very good, Butch.
| CUT TO:
ETTA AND SUNDARCE - IN BED
BUTCH'S VOICE
D.5.)
You're just a good teacher, Etta.
) ETTA
For the last time: give me the
money.
CUT TO:

128
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C-571 - SUNDANCE

The answer is so close now it's killing him.
CUT TO:
D-5T1 ETTA

ETTA
You'd starve without me.

) DISSOLVE TO:
F-571 A BOLIVIAN STREET - DAY

FULL BACK TC REVEAL Butch andé Sundance and Etta. Etta is
lecking out the window. Sne is dressed, purse in hand.

ETTA

Someplace out there must sell
horses. I'll get the best I can
with what we've got left.

(she goes to

the door)
But don't sxpect much.

(as she exits) _
And don't stop -- begin et the
beginning and go right through:
This is a robbery.

And on these words =-

CUT TO:

176
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THE SAME ARMED GUARD AS BEFORE

As befors, he spealks --

GUARD
Buenos dias, ls puedo --

Sundance's gun hits him once on the head and as he falls
senzeless -- PULL BACK to REVEAL Butch and Sundanecs in

the bank, guns drawn --

BUTCH

Easto #8 ... 88 ...
{yanks ocut his
eridb sheet)

Robol
cuT TO:

EVERYONE IN THE BAKE

Before Buteh can even finish, they all quietly raise their
hands and back quickly sgainst the wall. .

cUT TQ:
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BUTCHE

. 3umpy &8 hell -~ reading, first more or less to himself

making sure he's got it right, then out loud.,

BUTCE
{to himself)
Reise your hands,
(cut loud)
Manos arriba.

CUT T0O:
SUNDANCE

moving nervoualy among the pecple in the bdank, frisking
them for waapens as he goes.

SUNDANCE
They got 'em up =-- skip on down --

CUT TO:
BUTCE
rsadins -
BUTGCH
{20 himself)
Raise them!
{out lound)
Arriba!
SUT T0:
SUNDANCE

SUNDANCE
Skip == on =- down!

CcoT TQ:

'BUTCE

BUTCH
(to himaelf)
Back against the wall.
(out leud)
Arrimense a la paresd,

cU? TO:
SUNDANCE

SUNDANCE
The tpseacaingt-theewall-already !

CUT T0:
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580 BUTCH
. furious.

BUTCH

Don'%t yvou lmow enough not to
epitleize scmeons who's doing
bBis best?

going to Sundance,

shovin? the paper

at hkim
Here <« you'rs so damn amart,
Jou read =--

cuT TO:
s81 THE BANK FEOFLE

standing quietly confused, hands raised, looking at each
other.

) CUT TO:
582 BUTCE AND SUNDANCE

each of them carrying small bags of money, tearing out
of the banik and ==

.GUT TO:
583 ETTA

in the shadows by z bullding. She is dreasad in men's
elothing and she walts expectantly, staring out of the
shadows. She holds the reins of three horsea, none of
them much worth looking at. As Butch and Sundance come
running into view, she gquickly mounts her horse, leads
the other twe toward them and --

CUT TO:
S8  PECPLE FROM THE BANK

pouring out onto the street, looking around, then
starting to call out:

HANK PEOPLE
Bandidos -- Bandidos Yanqui -=-

CUT T0:
585 BUTCH AND SUNDANCE AND ETTA
riding just as fast as their horses will go ocut of town
and

CCT TO:
176
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BALF A DCZEN BANK PEOPLE

running intc the office of the local censtabulary --

‘"oorregidors” they were called.

Bank Pecple jabbering to the CHIEF CORREGIDOR == & lean,
uniformed officear, .

BANK PEOPLE
-= Bandidos Yanqul -- Beandidos

Yanqui -=
CUT TO:
EXT. BOLIVIAN CQUNTRYSIDE - BUTCH AND SﬁNDANCE AND ETTA
riding on, except all the horses are rotten and already
:;:rfing to shew strain. The three keep rilding full out
CUT TO:
INT. CONSTABULARY - TEE CHIEF CORREGIDOR

racing into & room where THREE ASSISTANTS sit playing
cards.

CHIEF CORREGIDOR
-=- Bandides Yanguil =-

And as the men quickly stand --
cuT TO:
EXT. BOLIVIAN CCUNTRYSIDE - THE FOUR CORREGIDBHS

. riding out of town. Thelr horses are fresh and powerful-

looking and there is no question that they look ccmpetent
23 hell and -- '

CUT TO:

[l
1

THE FOUR CORREGIDORS

in open sountry now, riding quickly and well and --
COT T0:

THE TERRAIN

there are rocks and groves of trees now as The Four
Corregidora continue their efficient way &nd -«

CUT TO:
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THE FOUR CORREGIDORS

riding like hell in onte direction, a no-nonsense quartet,

“and as a terrible barrage tsars into them, a hat flies

aff, their horses rear in sudden panic, and The Three
Assistants take off without & moment's hesitatlon, back

"in the opposite dirsctien, back the way they came, The

Chief Corregldor hasitates for only a moment, but when
another barrage of bullets sounds, he takes off in the
same direction as hla men: away. :

CUT TO:
EUTCH ARD SUNDANCE AND ETTA
staring after the dlsappearing Corregldors.

BUTCE
(gesturing after them)
Isn't that a beautiful sight?
(a2 note of triumph
We're back in business, boys and
girls -= it's just like the old
days ! '

And with these words we begin -- MUSICAL INTERLUDE
NUMEER THREE. This accompanies a seriles of doutn Amerilcan
Toboeries. There is dialogue in and out, and it is
entirely possible that the song, for exampls, would be
entitled "Bandides Yanqui®" and would be loud and rhythmiec,
1ike cne would expect a Spanish-titled seng to be. But
not necessarily -- again, here as bafore, the connection
ias not -1iteral between scenes and song: the song might be

a simple Quaker-type tune extolling the virtues of labor.
Or any number of other notions. In any case, the robber-
jes go like this:

, ‘ cUT TO:
INT. BANK #2 - TWO BOLIVIAN BANK CLERKS
Their hands are raised, thsir backs against a wall, and

thay are watching as, in the b.g., Butch and Sundance
buaily rob the bank,

FPIRST BANE CLERK
{(whispering to
the Second Cleri)
Bandidos Yangul. :

The SECOND CLERK looics blank. The FIRST CLERK repeats,
g 1little louder.

FIRST BANE CLERK
Bandidos Yanqui.

Cont.
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.S9h Cont.

. The Second Clerk just shrugs -- he's never heard of them.

_ CUT TO:
INT. BANK #3 = AN ELEGANTLY DRESSED BANXK EXECUTIVE

moving toward an enormous bank vault. As he goss, he
gestures anuﬁ proudly, showing off his bank.
V4 X

'/‘ . .COT TO:
BUTCE AND SUNDANCE

dressed extremely well. Sundance carries a satchel and
both he and Butch are clearly very impressed with the
quality of the bank they are depositing their money into.
As they approach the vault door, Butch gestures and
Sundance hands the BANK EXECUTIVE their satchel. The
Bank Executive smiles and ==

CUT TO:
THE VAULT DOOR
swinging open.
| - CUT TO:
BUTCE AND SUNDANGE AND THE BANK EXECUTIVE
(atill siign?}CECUTIVE

So you see how foolish your
fears were?

SUNDANCE
{as they enter
. the vault)
No one could get in here, that's
for sure.

And suddenly there is a gun in his hand and e-
' CUT TO:
THE BANK EXECUTIVE

BANK EXECUTIVE
Who are you?
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600 EUTCHE

.happily scooping up money, stuffing it into their satchel --

BUTCH
Welre from the Red Cross. -

CUT I0:
601 INT. BANK #3 - WO BOLIVIAN BANE CLERK3

(Note: Not thes sams two &8s befors). Their hands are
raised, Their backs against a wall, and they are watching
as, in the b.g., Butch and Sundance busily rob the bank.

PIRST BANK CLERK whizpering to the SECOND CLERK as he
nods toward Butch and Sundance,

FIRST BANK CLERK
Bandidos Yanqul.

SECOND BANKX CLERX
(interested == ha'ls
heard of them)
3i?

FIRST BANK CLERK
Si.

CUT TO:
&02 EXT. BOLIVIAN COUNTRYSIDE - A BAND OF CORREGIDCRS

riding like crazy in one direction before getting blasted.
They immediately wheel around and takes off like hell back
the way they came and ~--

GOT TO:
603 INT. BANK #5 - BUTCH

rbbbing a bank alone == it iz a very small place and
theres is but a singls TELLER,

BUTCH
(stuffing a little
money inte a bag)
C'mon, therels gotta be more
around here ==

) TELLER
No, Senor --
"BUTCH
Wheras's the rest?
TELLER

Sencr, I swear --
176
CUT TO:
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SUNDANCE

moving like a atreak across the bank, launching info e

dive, and Butech turns, but too late, as Sundence lkmocks
him sprawling, grabs his gun and the bag of meney.

CUT TO:
BUTCH \
blind mad, starting slowly to rise as we --
' COT TO:
SUNDANCE

covering Butch while he barks orders to a group of
CUSTOMERS lined against a far wall =-

SUNDANCE
e- get the Corregidors =-

the Corregldors --
As one of thes Cuatamers runs off a=

CUT TO:
THE TELLER '
As Sundance hands him back what Butch stole,

SUNDANCE
Rest of the mcney safe?

The Teller nods, pats an inrocent-looking drawer --
CUT TO:
BUTCH

mrrying to the drewer as Sundance whirls, covars the
atunned Teller and the Custamers.

EUTCH
We Ao nice work.

cUT TO:
TEE CUSTOMERS .

1linad up, their hands ralsed, watching as, in the b.g.,
Butch and 3undance rob the bank. :

FIRST CUS POMER
(whiapering to the
man beside him}
Bandidos Yanqui,

Cont.
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609 Cont.

_Sacond Customer raises his hands & little bit bigher in
the air, turms and whispers to the man beside him, '

SECOND CUSTOMER
. Bandides Yeanqgul. '

Third Cuatomer immediately turns, and whispers to the
man beaide hinm -=-

TEIRD CUSTOMER
Bandidos Yanqul --

And 23 the whisper moves down along the row, with the
atesdy repeated whisper of "Bandidos Yanqui," the TEIRD
MUSICAL INTERLUDE ENDS, :

CUT TO:
610 BUTCE AND SUNDANCE AND ETTA - NIGHT

dining in aa nice = restaurant as Bolivia has to offer.
It is early evening, a lovely night, and the restaurans
offers & fine view of the strest. Butch and Sundance are
loolkding just a littls older now; not much, Jjust & little.

BUTCH
(reisinrg a glass)
I'd 1ike Lo propose a toast to
Bolivian law enforcement.

They drink. A waiter appears, with a large tray of food,
puts it down nearby.

CUT TO:
611  BUTCH AND ETTA

watching as the walter sets sbout serving them. The
food looks really goed.

BUTCE
(to Etta}
T don't lmow that we'd ever eat
out in places like this withoust
you == you're ugly snd you're
mean, but you're good‘cover,--

. ETTA
You'll turn my heed with talk
1ike that ==

And as she glances to Sundance --

CUT TO:
176
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SUNDANCE

only he isn't there now, just an empty chailr, and then
quick --

CUT TO:
EUTCE AND ETTA

looking arcund confused and --

CUT TO:
SUNDANCE

and he is doing scmething very strange: his body pressed
£lat, he is standing against the closest wall of the
reataurant, hiding, ani ha cannot take his eyes from the
Stﬂet ]

CUT TO:
THE STREET - NIGHT

It is dark, but not too dark to make out Three Men moving
by the restaurant. The men in the middle wears a white
straw skimmar, Z00M TO Butch, frantically saddling up
his horse.

CUT TO:
SUNDANCE AND ETTA

watching him, Thia is 2 dimly 1lit stabls, and Sundance
guards the door. E{ta moves betwean them.

SUNDANCE .
‘== I say let'a go find him --
lat'a get it done --

BUTCH
We might lose == we just saw
two men with him -- he might
have twenty, we don't know --

ETTA .
You dan't even know for sure it
was Lefors «--

BUTCH

I'm a helluva gueaser.

Cont.
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_ EITA
He can't arrsst you here -
there are laws against that,
And he can't take you back
ﬂithﬂr- .

SUNDANCE -
He's not about to talke anybody
back -- hets going to finlsh us
right heres. He'!s just gonna wait
until we pull another Jjob and then
hunt us down like before, and if
he misses us, he'll walt for the
next Job and get us then. So
letta finiskh it now, Butch, cne
way or the other.

COT TO:
BUTCH
and he is smiling.

BUTCE
He's walting for us right?
Well, let him -- we'll drive
him crazy -- we'll ocutlast the
bastard -- we'll go straightl

And on the word "straight" --
CUT TO:

CLOSEUP - FERCY GARRIS - DAY

GARRIS
So ya want Jobs <=

The CAMERA FPULLS BACK TO REVEAL GARRIS standing on the
steps in front of his office at the Concordia Tin Mines,
high in the Bolivian mountains, Hs is a flinty banty
rooster of & man, with an incengrucusly mellifluocus voics,

GARRIS
-= you're from the U.3. of A.
and you'rs seeking after
employment, Well, you couldn't
have picked a more ocut of the way
place in all Bolivia, I'll tell
you that.

CuUT T0:
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619 BUTCHE AND SUNDANCE
' standing at the foot of the steps below him.
BUTCH
We're awful interested in
learning about mining without
any of those bilg city diastractlons.

CUT TO:
620 GARRIS
GARRIS
Ordinarily you got to walt to
work for Percy Garria, but this
aintt ordinarily, birgo.
It might be mantionad here tkhat Garris is a world class
tobacco spitter, and his speech is punctuated with the
words "dammy" or "bingo," depending om his accuracy.
_ COT TO:
621 BUTCH AND SUNDANCE

BUTCH
Then thers are jobs?

COT TO:
622 GARRIS
advancing on them.
GARRIS
Yex thers are jobs, there are
lotaa jobs, dont't yor wanna
know why?

SUNDANCE
Okay. Why?

GARRIS
Dammry -- cause I can't promise
to pay you, den't you wanna
know why?

BUTCH
Qieay, Why?

cuT T0:

176
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GARRIZ
GARRIS
On account of the payrell thieves,
fallow cltizens, that's why, bingo.
Every mine around gets its payroll
frem La Paz and every mine around
geta its payroll held up ~--

COT 7T0:
BUTCE AND SURDANCE
as Garris moves toward them again,
GARRIZS
Some aay it's Boellivian bandlts,

soms say the Bandidos Tanqui,
can you hit anything? -

And he points to thelr guns.

. SUMDANCE
Somatimas.

: GARRIS
Hit that «=-

And he pltches a plug of teobacco & good diatance away.
' CUT TO:

SUNDANCE

stepping back, getting ready to draw. Then -

GARRIZ!' VOICE
(QQSOJ'
NO’ ng ==
(and he moves
into view)
== 1 Just want to knnw if you
can shoct.

He gradbs one of Sundancae's pistols from its holster, shoves
it to Sundancs.

GARRIS
Shoot. )

Sundance grabs the gun, fires, and --
CUT TO:



. 626

627

628

629

630

631

176

THE TOBACCO PLUG

-madi,atu:'bed a3 the shot misses.

CUT TO:
BUTCH
atu.nned,- locking at Sundance,
CUT TO:
SUNDANCE AWD GARRIS
SUNDANCE
Can I move?
GARRIS
{confused)
Move? What the hell you mean,
mnove?
But before the words are half finished --
) CUT TO:

SUNDANCE

dropping, drawing, riring, all in one motion and as
gun srupts ==

COT TD:
THEE TOBACCC PLUG
obliterated.
CUT TO:
SUNDANCE
rising.
SUEDANCE
(explaining;
simply)
I'm bettar whan I mave.
CUT TO:

143

zis



6iz2

- 633

63k

176

BUTCH AND SUNDANCE AND GARRIS

GARRIZ

(ha is not

unimpressed)
Considering that I'm desperate,
and you're just what I'm looking
for, on top of which you stem
from the U.S. of A., wetll atart
in the morning.

: BUTCH
You msan you're hiring us?

SUNDARCE
{as sxcited
&s Butch)
We got joba?

GARRIS
(nodding)
Payroll gunards.

And as the occupation is named --

CUT T0:

EXT. MOUNTAIN TRAIL - THREE MEN ON MULEBACK

riding down the mountain. Garris rides ahead, singing
"Sweet Betsy from Plke”™ in a leud and lovely voice.
Butch and Sundance lag behind.

CUT TO:

BUTCH AND SUWDANCE

They have nsver done this kind of thing before and are
both in a swea$, anticipating attack,

EUTCE
{low and tense)
T think they're in those rocks
up ahead --

Sundance polnts to the other side of the trall,

SUNDANCE
No == the shrubg «-
(a whisper)
Butch, I sas them moving --

CUT TO:
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GARRIS
glencing balefully arcund at the two ¢f them.

CUOT TO:
EUTCE AND SUNDANCE
riding nervously on.
: SUTCHE
" Itm telliing you tkey're in the
rocks --
T SUNDANCE
You take thae racks, It1l]l take
the shrubs -
CUT TC:

THE ROCK-SERUE AREA

as Butch and Sundance ride slowly through =-- Garriz has
ridden through it already and has stopped up ahead of
them, s3till glaring back.

CUT TC:
GARRIS

GARRIS
Will you twe beginners cut it
out!

cUT TC:
BUTCE AND SUNDANCE
riding uwp to him,

SUTCH
We're Just trying tc watch out
for ambush, Mr, Garris.

SUNDANCE
We'!ve never done this kind of
work before -- we want to get
it right =-

GARRI3

(exploding)
Moropa! eI got morons on my
team! =-- nobody's gonna rob us
going down the mountain -- we
g0t ne money goIﬁg down the
mountain -- when we get
meney, on the way back, then
you can sweat!

cUT TO:



6.0 FOUR PAYROLL BAGS

telng pushed across a counter. CAMERA FULL3 BACK TO
REVEAL Garris in a bank by the counter, signing for the
payroll money as Butch and Sundance stand aside, watching
him.

_ GARRIS
(taking the bags)
Jones e= gimms a hand with thess --

SUNDANCE
(whispered)
Which are you, Smith or Jones?
BUTCH
(shrugging)
Live.
And as he atarts toward Garris --
CUT T0O:
oLl THE THREE OF THEM _
riding out of La Paz, starting back up toward the mountains.,
CUT TO: .
ah2 BUTCE AND ZUNDANCE AND GARRIS

in the mountains now, Garris rides with the payr?ll bags.
Buteh and Sundance are more nervous than ever, whirling
and turning as they ride,

. GARRIS
'Bottt a half hour mors we can
start to worry.

He points to an enormous rock a considerable distance up
ahead of tham,

GARRIS
Qnce we psss that rock.

; SUNDANCE
They might try something here.

GARRIS
{shaking his head)
Better cover up there,

cont.
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63.1.2 Cont.

They are riding théough an area with smaller rocks and

boulders around them, and Butch and Sundance finger their
guns constantly on the alert, Garris rides calmly ahesad.
Then -- :

GARRIS
Got to relax, you fellass got to
get used to Bolivian wayss got to
g0 easy, dammy, like I 40 ==

cuT T0:
643 BUTCH AND SUNWDANCE
continuing their constant straining arocund,
cuT T0:
élls.  GARRIS

GARRIS

{chattering on)
== course you probably think I'm
crazy but I'm not -~ bingo ==
I'm colorful; that's what happrens
to you when you live ten years
alone in Belivia =- you get
colorful ==

And as a sudden unexpected blast of gunfire starts --

. CUT TO:
L5 BUTCH AND SUNDANCE AND GARRIS
rolling off thelir mules.
CUT TO:
646  THE AREA AROUND THEM
as more shots ring out. No one 1s visibls.
CUT TO:

647 BUTCHE AND SUNDANCE
wedgad together behind ons rock as the flring at them

continues,
BUMCH
It's not us so 1% must be the
Bolivians,

cuUT T0:
176
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THE AREA AROUND THEM

Still mors shots pour down, narrowly missing them, but
still no one 1s seen.

CUT TO:
BUTCH AND 3SUNDANCE

wedged behind the rock., Butch's face is visible.
3undance'’s, behind him, 1s not.

SUNDANGE
Butchs,.

Buteh 1s trying desperately to locats whers the firing is
coming from.

BUTCE
What?

SUNDANCE
Butah!l

BUTCH

I'm right beslde you --
{suddenly Sundance
hits him on the
back)

Hey ==
(a8 Sundance hits
him again)

Cut 1t out!

Sundance fupna and we ses his face now, He 1s terribly
moved.

: SUNDANCE

What are we doing hers?
(Butch says nothing)

You got to tell me -- I go% to
know -- what are we doing? -- I'm
not sure anymore - are we outlaws?
~= you're smart Butch s¢ you tell
e ==

BCTCH

{and now he is

movad %oo)
We're outlaws. OQutlaws, I don't
know why. Cause we'rs good at it.
I besn one since I was [ifteen and
my wife left me on account of it
and she took our kids on sccount of
it and I'm not surs anymore either.

CUT TO:
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630 SLOSEUP - SUNDANCE

STUNDANCE
You had a family? I didn't lmow
that. '
. CUT TO:
651  CLOSEVP - BUTCH
He says nething.
ST IO
652 SUNDANCE
SUNDANCE

Let's find Garris and get the hell
out of here,

He gestures toward a neighboring rock and as the firing
continues -- :

CUT TO:
653 BUTCH AND SUNDANCE

diving fram their rock to Garris', rclling over and up

and -
GUT TO:
654 HARRIS
dead. The payroll bags are beside him.
' CUT TO:

655 BUTCH AND SUNDANCE
They hover over Garris for juat a mement until firing
increases in intensity. Then Sundarnce grabs for a payroll
bag, brings out a knife and as he begins to slit the bag --
CUT TO:
656 THE ROCK BEHIND WHICH THEY ARE HIDING

The firing continuss, Suddenly a payroll bag comes flying
out from behind the rock and scaring high into the air.

CuUT TO:

176
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150
TEE PAYROLL BAG

Tt ares down and a9 it hits, coins come apiliing ocut
through & cut in the side.

CUT TO:
THE SECOND OF.THE FOUR BAGS
f1lying through the air, landing and --
CUT TO:
THE TEIRD AND FOURTH BAGS
and while they are still in the alr --
- COT TO:

ECTCE AND SUNDANCE
breaking from cover énd runﬁing away liks crazy down the
mountain. A few acattered shots land near them as they
continue to run awa¥...

DISSOLVE T2:
A LARGE PILE CF COINS
and, beside it, several smaller piles. THE CAMERA PULLS
BACK 0 REVEAL half a dozen armed Bolivian Bandits. They
ait zilently on theilr haunchss watching as one of them,
the LEADER, carefully dividea up the money. The cnly
sound is that of the coins falling.

¢UT TO:
BEUTCH AND SUNDANCE

moving onto a flat plece of ground, a bit abeve the
bandits. They stand still, thelir guns in their holaters.

CUT TO:
THE LEADER

He glances up, sees them, He makes no move to draw, but
pointa inatead.

| CUT T03

BUTCH AND SUNDANCE

moticnless and atill as the other bandits loék up at them.
cUT TG:
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669

' TEE BANDITS

walting, still on their haunches.

BUTCH AND SUNDANCE

Tall him we we

it back == itts our jJob == tell

him the money

El dinearo ... 00 o3 ausatro ...

Tall him we ne

El dinero ,.. lo nececitamos ...

THE LEADER

SUNDANCE
res hired to take

ign't oursa.
BUTCE
SUNDANCE

ed it.
BUTCH

He camnot believe what he is bearing.

BUTCE AND SUNDANCE AND THE BANDITS

No ¢ne makes a movs.

SUNDANCE

Leave the money and go.

BUTCH

Dejon el dineroc y vayanse.

LEADER

Dejon el dinero y vayanse?

si,

THE BANDIT LEADER
Slowly, he stands,

BUTCH

There 13 no sound.

CUT TO:

CUT TO:

CUT T3:

CUT TO:

cUT TO:

51
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BUTCH AND SUNDAKNCE

BUTCH
What do you think?

_ SUNDANCE .
Not 30 good, Try telling him
again, it's not our money.

BUTCH
El dinerc...no ss nusstro,.

SUNDANCE
Ho es nuesatro.

THZ BANDITS

CUT TO:

152

A second man stands now, Then a third. Still no sound.

BUOTCH AND SUNDANCE

SUNDANCE
Can you takes the two on the right?

_ BUTCH
Listen, there's scmething I think
you ought to know =- I've never
shot anybody.

STHDANCE
This 1a one kelluve time to tell
m -
THE BANDITS

They are all standling now, 3Silent.

ECTCH AND SUNDANCE

STUNDANCE
-= tpry the two on the right --
It'1l work my way over if I can
-- go for the guy, dead csnter --
that way if you miass a little
you'll still kit something --

CUT TO:

JUT TC:

SUT TO:

UT TO:
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675  CLOSEUP - SUNDANCE

. SUNDANCE
= you got a wife and kids and
you never shot a soul --
(bewildered;
almost sad)
I just don't understand anything
anymorse.

CUT TO:
676 THE BANDITS

The Leader is saying something to hia men but the words
saren't clear.

CUT TO:
677 SUTCH AND SUNDANCE
SUNDANCE
Please go. Please, Por favor.
- CUT TO:

176
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154
THE BANDITS
TEE LEADER
"Por favor?

(it strikes him
funny)
Por .favor?

And he goes for his guns and --
. CUT T0:
BUTCHE AND SUNDAKCE
drawing and firing, Sundance firat, Butch alter bim and
- CUT T0:
THE BLOODBATH

CAMERA STAYS on the Bandits and in the next sixty seconds
the action FREEZES sixty times, and the first SOUND that
we HEAR is the deafening blast of gunfire as Butch and
Sundance's bullets thud home and Irom left to right, the
Bandits start to dia. And the left %o right move 1s the
first move the CAMERA makes, PANNING across the dying
men, scme of them with their guns still in their holsters,
and then as the gunfire ands, another gsound begins, Just
as loud and just as terrifying and this sound is a screan.
It doesn't coms from any one bandit, 1t isn't even con-
nectad ir any actual wey with any one man, but 1t ls the
loudeat scream amycne ever heard and it peaks almoat im-

" mediately and then it really starts tc bulld as the blood

starts pouring from the Bandits, from their chests, mouths,
oyes. And cnce the left to right move 1s over, THE CAMERA
BEGINS ITS SECOND MOVE, and the direction of the second
mowe ia down, as graduslly, the Bandits, no longer able _
to stand, stert slipping gracelessly to earth, &hd every
second the sction freezes them in their final trip, and
the scream keeps them company, and sven though the trip

is short, it atil) taltes time for all six tc slip and
stagger and crumble awkwardly to their lmees and beyond,
toppling sideways and backwards and forwards, but always
down, colliding finally with the hard eazth which iz red
pow with their blood as it leaves their dying bodiea and
as the scream ends, the blood contizues to drain cease-
leasly intec the ground...

_ COT TO:
BUTCE AND SUNDANCE

staring at the holocaust. Butch 1s shattered; Sundance
i=s numb.

Cont.



155
681 Cont.

SUNDANCE
: (very quiet)
Well, we've gcne straight; what'll
Wwe try now?

cUT TO:
682  EXT. CONCORDIA MINES - NIGHT
Garris' mule moves into view, Garrls is strapped to it.
As the mle comea close to camera, the payroll bags are
visibls, strapped tight to Garris' body. A4s the mule
noeves on =- ,
CUT TO:
683 ETTA - EY THE FIRE - NIGET

She is pouring coffee. CAMERA FULLS BACK TC REVEAL a
campsite., It is night and it is cold. Sundance s1%ts near
the fire, finisking a plate of food. He nods when Etta
puts his coffse down beside him.

CUT TC:
eat ETTA
meving to Butch with another cup of coffee, He sits off
by himsalf.
CUT TO:
685 EUTCE

82 Etta comes up. He and Sundance both look a little
clder now. HNot much., Juat a little. '

ETTA
(as she gives him
his coffee)

(Butch nods)
Itll take your plats then.

Done?

She picks 1t up -- the food 1s untouched.

ETTA
Pall?
(Butch nods again)
Goed.

She starts away. As she does ~--
_ CUT T0O:
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ETTA

BUTCH

ETTA
There's other weys of going
atraight, you kmow.

CUT TO:

He makes no Ieply.

ETTA

CUT TO:

pouring coffee for heraelf, sitting beside Sundance.

BUTCH

ETTA
There's other waya of going
straight, you imow.
(she sips
' her coffee)
There's farming -- we've got the
monay; we could buy a littla place.

SUNDANCE
T don't knaw how to farm.

ETTA
What about a ranch, then?

BUTCE'S VOICE
(0.s.)
Closest We sver came to ranch work
was back in our rustling days --

CUT 10
_ BUTCE :
We wersn't much at i1t even then,
and it's hard. The hours are
brutal. No, you got to be 2 kid
to start a ranch.
cUT TO:
ETTA
It was a silly idea; sorry.
CUT TO:

156
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SUNDANCE ’
Hftching the fire.
‘ coT TO:
BUTCH
watching the night.
CUT TO:
ETTA

sipping her coffee, Aftar a momernt, she closes her
eyo8 .4

DISSOLVE TO:
THE CAMPSITE

The fire 13 out now; it i1s very lats and very ccld -- when
they speak, the three of them, you can see their breath
white in the darikness. Sundance and Etta lle under ocne
blanket, their backs to each other., Butch, wrapped in a
blanket, i3 off by himself. This scene is written for the
CAMERA to be IN CONSTANT MCTION, moving above the three
peopls lying below; sometimss 1t comes down close to them,
somatlimes 1t rises away. But 1t never stops moving. _

ETTA
(wide awake)

Hoy?
SUNDANCE
{(wide awake too)
ETTA
Maybe I might go back ahsad of
you.
SUNDARCE
Tou mean home?
ZTTA
I waa thinkring of it,
SUNDANCE
{he doesn’'t want
her to go)

Whatever you want, Etta.

Cont.
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69l Cont.
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ETTA
Then maybe I'll go.
STUNDANCE
(te Buteh) '
Hey?
BUTCH
(he is also :
, wide awake)
HExm?
SUNDANCE

Ettat's thinkting of maybe going
bhomes abead of u=,

BUTCE.
(he doean't want
her to go eithar)
Whatever shes wants.

ETTA
I'1l go then.
BUTCH
Rey?
ETTA
Fmm ?
BUTCE
Remenmber what you sald once about
lesaving ua?
ETTA

(she remembers)
No; what did I say?

BUTCH

‘That you wouldn't stick arcund

to watch wa die.

ETT™
Fow Buteh you lmow I never asid
anything like that.

BUTCH
Then that's not why you're going?
ETTA
{of course it ia)
0f courae it lasnt*t.

Cont.
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BUTCHE
I didn't think it was ...

And now, as the CAMERA MOVES to the night, it HOLDS for
just a moment on the ailent darimesa., Then, as a very

dlatinet hlasing acund becomea Increasingly audible --

CUT TO:
TEE FAINT FLICEERING IMAGE OF AN EVIL-LOOKIEG MAR .

CAMERA FULLS -BACE TO REVEAL a makeshift movie theatre ==
it is really nothing more than a large~sized tent == on
the edge of a decent-slzed Bolivian tecwn. The theatre
is ¢rammed with Bolivian peasants, all of them hissing
the avil-looking man on the screen, Seated among ths
Bolivianas are Butch and Sundance and Etta. The hissing
stops suddenly, turns to a gssp and

CUT TO:
THE SCREEN -

An innocent, beautiful, helpless young Girl is totally
unaware that the evil-looking Man is ereeping up behind
h‘i‘c )

‘ CUT TO:
BUTCH AND SUNDANCE AND ETTA

Butch and Jundance are drinking more than a little,
Etta 1z dresaed for travel. She looka weary.

ETTA
(opening her purse,
consulting a timepiece)
I ought to get over to the staticn ==

) SUNDANCE
We'll walk you.

ETTA
It's just down the street.

The hissing growa louder and --

cUT TO:
THEE SCREEN
The evil-looking Man is carrying the Girl across & moor.
CUT I0:
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BUTCH AND SUNDANCE AND ETTA

BUTCE
Listen, if thers's one thing
‘about us, we got manners --

(£irmly)
It'a just down' the street.

{softer)
Really.

There ars cheers from the audisnce now 850 --
GUOT TO:
THE SCREEN

A blond handscme man appears, begins chasing the evil-
locking Man and Girl, A title comes on resding: "The
Clife" and then the evil-looking Man 1s visible, holding
the Girl over.a prescipice, Then another title ccmes on
reading: "In the Nick of Time.,"

SUNDANCE'S VOICE
{ces., While the
title is con)
Thess guys can't read English.

BUTCH!'S VOICE

These gg;’::ln' t read Spanlsh,
coT TO:
THE AUDIEXNCE
chesering wildly now,
¢UT To:

BUTCE AND SUNDANCE AND ETTA

watching the screen as the Hero and Villaln struggle on
the precipice. The Herc falls, clutches %he edgs with
his fingertips. The Villain stomps on them but the Esro
fights his way back, and now it 1s the Villain's turn to
£all and clutch the edge., The Hero does his beat to save
him, but teo late, The Villain fells €o etarnity. The
cheering is twmltuous, During all this =«

ETTA
They just ship them straight dowmn
from America -- thsy're supposed
to be very popular up there now.

Cont.
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BUTCH
Eey, you!ll wiite to us, won't you?

On the scresn, the Hero holds the Girl., Then the titlae:’
"The End", Then & plain white light beams ontc the screen
a8 the next plcture is gotten ready.

CUT T0:
ETTA
nodding, slewly starting to stand,
ETTA
Thers's something I'd like to .
aay to you both =-
CUT TO:
BUTCH AND SUNDANCE
locking at her.
CCT TO:

.BUTCE, SUNDANCE AND ETTA

with Ztta on her feet nNow.

ETTA i
(catehing their look _
Ok, you thought I was going to be
sentimental and smberrass you,
admit 1it.

{shaking her head)

All these years and we don't know

sach other at all.
She starts to go, atops suddenly, as ths next one reseler
begins and the title "The Wild ch" flickers on the
screen.

CUT TO:

BUTCE AND SUNDANCE
riveted.

CUT TO+
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A TITIE READING: "TEE WILD BUNCH ARE ALL DEAD NOW BUT

OHGE THEY RULED THE WEST"

Thia is rollawcd by 8. picture of a gang of men ln shadew
watching the approach of an onconing train.

' CUT TO:

THE AUDIENCE
starting to hlas,
| CUT TO:
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THE SCREEN

and & %itle reading: “Ruthless evil men, they stopped at
nothing” followed by a CLOSE UP of the gang. (NOTE: in
this "movie", all the actors should be dressed as the real
people were dressed, and they should look like the real
people as much as possible,)

cuT TO:
THE AUDIENCE
hissing louder now,
CUT TO:
BUTCH AND SUNDANCE
BUTCH
(5o Sundance)
Did it say welre dead? We're
not dead. -
cUT TO:
THE SCREEN

and & title reading, "Their leaders were Butch Cassidy
and The Sundance Kid." This 13 followed by a SHOT of
"Butch and Sundance” grappling with a small child.

‘ CUT TO:
THE AUDIENCE
as suddenly the hissing doubles in vdlﬁme and --

cuUT TO:

THE SCREEN

as "Butch and Sundance" are tying the child to the rail-
road tracks in order. 50 stop the oncering train and --

CUT TO:
BUTCH AND SUNDANCE

SUNDANCE
-- we didn't do that -~ never --

Cont.
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Cont.

BUTCH
-=- damn right we didn't -- Etta,
you tell 'em --

And as he‘glancea arcund for her --

' CUT TO:
CLOSEUP" - ETTA -~ NIGET
She is just leaving the theatre now and this is the first
of & series of shota of her -- all of them walking shots
a8 she moves away &nd into the night -~ all of %them closer
and getting clozer,

' CUT TO:

INT, TENT THEATRE - BUTCHE AND SUNDANCE - NIGHT

Buteh whirls back to the acreen as suddenly the audlence
1a cheering llke crazy and --

cuT TO:
THE SCREEN

as the Superposse appears. The aheering SOUND grows louder
as the "Superposas" take out guns and begin FIRING.

CUT TO:
THE SCREEN AND BUTCH AND SUNDANCE WATCHING IT

BUTCH
(as "Harvey Logan”.
is gunned down
Hey that's Harvey--
(grabbing Sundance

: now
B They didn't get Harvey then --
you think they got him later?

' SUNDANCE
~= I den't Imow, I don't knoew =-
(as News Carver
is shot)
== they Just got 'News' --

He turns quickly, glaneing back to where Etta exited,
CUT TO:
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720 CLOSEUP - ETTA

Walking. The SOUND of the crowd inside the theatre Is
tarribly loud in the night. 3he continues To move away.

- - CUT TO:
721 INT, TENT THEATRE - BUTCH AND SUNDANCE WATCHING THE SCREEN
‘ BUTCH
(as "Flat Noae"
Curry dies)

-- there goes 'Flat Nose! -- my
God, they're getting everybody.--

The audience 13 SCRAEAMING now and Buteh turns on them --

o BUTCH
Shut up, you people --

CUT T0:
722 CLOSEUP -~ SUNDANCE
SUNDANCE
{riveted on
the sereen)
Butch ==
. cuT TO:
723 BUTCH AND SUNDANCE
: SUNDANCE
(grabbing Butch
_ now
Look -- they're coming after usl
CUT TO:

T24 THE SCREEN

as the "Superposse" takes off after "Butch and Sundance".

cOT TO:
725 BUTCH _
turning again to the screaping audiences --
BUTCE
This isn't how 1t was -- 1%
wasn't like that -- shut up -~ _
CUT TO:

176
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726  THE SCREEN

The "Superposse” is clesing the gap on "Butch and Sundance”,

CUT TO:
727  BUTCH AND SUNDANCE
staring at the screen and --
CUT T0:
728 THE SCREEN
as "The Superposse" draws nearer, nearer and
CUT TO:

T29 BUTCE AND SUNDANCE

on their feet now, caught up in the action on screen,
talking softly, almost in spite of themselves --

BUTCH
They'll never get you ==

SUNDANCE
move -~ you can do it -- move

BUTCH
-= COmMEe Cn yOU gUYyS ==

SUNDANCE
-- all) the way --

BUICH AND SURDANCE
(together)
-= COME~ON=YOU-ZUYS ==

But on the sareen, the Superposse continues to ¢lese in,

| CU?T TO:
730 A SERIES OF SHOTS

And this next aequénce consiats of gulck cuts to:

A, BUTCH AND SUNDANCE
watching the screen

B, THE ACTION ON THE SCREEN

C. THE AUDIENCE
cheering wildly, the SOUND always bullding.

176 Conp.
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730 Cont.

D. ETTA

walking away, her face always growing as the CAMERA
COMES CLOSER AND CLOSER to her.

On the acreen; the Superposse forces Butch and Sundance

into a cormer where they can't ride any more and Buteh and
Sundance get{ off thelr horses and try to climb to safety
up the rocks that have cornered them, but the Superposse
i3 foo quick for them, too smart, and before Butch and
Sundance are halfway up the rocks, the Superpoase i3
already firing and the audlence i3 SCREAMING itself crazy
as Butch gets winged and the explosive nature of the SOUND
carries through the night to Etta, who continues her walk
away from it all, and on screen now, Butch 1s hit again,
Sundance too, and they slip and slide down the rocks as
the Superpcase continues to fire on them. Butch 1s dead
as he slides to earth. As Sundance dles, Etta’s atunning
face f1lls ¢he screen, HOLD ON Etta ... HOLD ...

FADE QUT
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i
FADE IN OK

731  .EXT. JUNGLE TRAIL - SHOT FROM ABOVE

a mule train moving slowly along. It is a payroll train
and the four men that accompany it are armed. The trail
18 narrow, the going, slow. The sun 1s blistering.

CUT TC:
732 A SECTION OF JUNGLE

Follage 1s terribly thick and nothing 1s visible beyond 1t.
Then, something moves and -=

CUT TO:
733 BUTCH ARD SUNDANCE

crouched in the jungle beside the trail. They both lock
clder now. Not a little. A let. Butch is nervous,
continually swatting away flles.

BUTCH
{whispering - the
payroll train is
close)
Ne more of this Jjungle work for me.

SUNDARCE
(whispering back)
You're getting to be an old maid.

CUT TO:
T34 THE FOUR PAYROLL GUARDS ‘
They stand tight together, arms ralsed. Sundance covers
them while Iin the background, Butch gathers up the payroll

money. The CGuards look at each other, silently mouth the
words "Bandidos Yanqui' and stand very still,

CUT TO:
735 BUTCH
as he works away.
BUTCH

You can keep your ¢ld mald remarks

to yourself, if you don't mind, --

Bey, c'mere.
CUT TO:
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SUNDANCE
moving to Butch, always watchling the Guards.

SUNDANCE
What?

BUTCH
Whoever owns thias Alpoco Mipe
must bhe a2 millionaire --
{ne points to
the payroll --

it 13 big)
we'll never be able to carry it
ali. )
He reaches for the nearest mule -- 1t i3 a large, silver-

gray animal, They start fo work, transferring payroll
bags to mule.

BUTCH
If 1t 1sn't one thing, 1t's
ancther, -
CUT TO:
THE MULE
locaded with the. payroll. Buteh starts to lead 1t off.
. BUTCH
{as he goes)
Tell them not to move.

SUNDANCE
What's the word?

BUTCH
Guletos,

And he disappears into the Jjungle,

. SUNDANCE
{to the guards)

Quietos.
cUT TO:

THE FOUR GUARDS

They are alone with their mﬁles now. Sweat pours down
their faces. They do not move ..

DISSOLVE TO:
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739

740

741

A STREET IN A SMALL TOWN -~ BUTCH AND SUNDANCE

walking along. They lead two mules, the large sllver-grey

ane end cne cther. The silvery-grey mule carries the pay-
roll money which has been adequately concealed beneath a
blanket. :

SUNDANCE
There's better cover in the jungle.

3UTcH
Look == I gotta rizght to my opinion
and my opinion 18 there's snakes 1n
the jungle, 8o I'll work in the s
“mountaing and I'll woark 1in the '
cities, but from now on, Jjungle work
1s gut. .

BUTCH
This must be San Vigento, you think?

SUNDANCE
(nods)
Isn't there supposed toc be a good
Place to eat here?

CUT TO:
A SMALL WHITE-HAIRED MAN

He swns the regtaurent, FPULL BACK TO REVEAL Bufch and
Sundance, talking to him. :

BUTCH

{miming eating)
Comer? 317

) WHITE-HAIRED MAN
. SESTUTES

towara & patio)
81,

Butch apd Sundance start aff in the direction the man

indicated, leading their mules. The man smiles as they
go. Then his smile abruptly dies and --

CUT TO:
THE SILVER-GREY MULE
It 18 branded.

cuT TO:
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The

743

o

T4S

T46

INT, TINY RESTAURANT - BUTCH AND SUNDANCE

_seated alone, starting to eat.

CUT TO:
EXT. RESTAURANT - THE SILVER-GREY MULE

PULL BACK TO REVEAL the restaurant owner and two POLICEMEN
peering from behind cover at the mule.

RESTAURANT OWNER
{whispering as he
points to the mules)
El mulo es de Alpoca Mines.,

FIRST POLICEMAN

Clerto?
RESTAURANT COWNER
{raising his
right hand)
si.

The First Policeman whispers something te the Second, who
moves off guickly.

INT. RESTAURANT - BUTCH AND SUNDANCE

Butch takes a bite of food, throws his fork down, atands,
Sundance manages to continue to swallow the stuffl.

BUTCH
The Speclalty of the House and 1it's
3till moving.

SUNDANCE
Bitch, bitch, bitch.

CUT TO:
THE DOORWAY OF THE TINY RESTAURANT

Butch moves into it and stands there in the sunlight until
a shot almost takes his heazd off and =-

CUT TO:
BUTCH

diving down back inaide the room. Sundance 1s crouched,
guns ready.
BUTCE
That settles 1t -~ this place gets
ne more of my buslness.

cUT TO:
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747 SUNDANCE

moving around the reom, frum.wihdow to window, )
CUT TO:
748  THE VIEW OUTSIDE THE WINDOW
There is 2 wall that surrounds'the restaurant with Just
the open patio in between, Beyond the wall, no oune is
viaibler
cUr? TO:
THS A VIEW FROM ABOVE

Spaced around the wall are close to TWENTY POLICEMEN,
all of them armed,

CUT TO:
750 INT. RESTAURANT - BUICH

" moving close alongside Sundance as= he completes his
move around the tiny rocm, :

. BUTCH
What deo you think?
SUNDANCE
. Can't tell.
BiMCH

I bet 1t'3 Just one guy.

Sundance takes off his hat, ralses it to & window, As
he does this =-

CUT T0:
751 EXT. EES?AUﬁANT - HALF A DOZEN POLICEMEN
rising up behind the wall, blasting away.
. CUT TO:
752 BUTCH AND SUNDANCE
SUNDANCE
(pulling his hat back)
Dontt you get 3ick of being
right all the time?
CUT--TO:

176
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753

TE4

755

756

757

758

THE WINDOW

" ‘as seen from beyond the wall. Again the hat appears and

again, half a dozen policemen rise and fire and --
CcUT TO:
A NEIGHEORING WINDCW
and Sundance framed there; firing back and «--
CUT TO:
A TALL POLICEMAN
spinning and falling, lying quiet on the ground.
CUT TO:
THE MULES

1n the far corner of the patio. The sound of gunfire
increases steadily. The mules stand motionless,

CuT TO:
THE TALL POLICEMAN

lying on the ground. Then -- PULL BACK TO REVEAL severzal
other policemen, lying sprawled out too.

CUT TO:
INT. RESTAURANT - BUTCHE AND SUNDANCE
It has been all shot wp. The ftables are fturned over for

protection. Butch 1s erouched behind one window, Sundance
behind ancother,

Cont.
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174

758 Cont.
| SUNDANCE
(loading his
piat012§
This is all I got left.
BUTCH
Me too ==
(ne starts to
crawl aleng the
floor to a
different window)
-= now.we can either stay here
until we run cut and get killed,
or we can go get scme more.,
He points,
cUT TO:
759  THE MULES

760

761

_786

all the way across the patic from the tiny restaurantc.

cUr TO:

BUTICH AND SUNDANCE

crouched by a window, staring at the animals. The
Silve;-Grey Mule 1s benind the smaller pack mule.

BUTCH

, SUNDANCE
Which ¢ne's got the bullets?

BUTCH
Tpe little cne,

SUNDANCE
{starting to crawl
toward the door)

I'1l go.
CUT TO: ~
BUTCH
This is no time for bravery:
Ifll let you.
cuT TOs



762

763

764

765

176
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173

- Prom where they are, the mules are a lcong, long way.

- CUT TO:

Sundance is by the deor now, Butch, across the floer,

watches him,

BUTCH
Hey? .

Zundance glances at him,

BUTCH .
I gotta he the one %o go.
_ SUNDANCE
Why you?
BUTCH

I could never glve you cover,
You can cover me,

Sunidance says nothing.

BUTCH
I'm right, You aee that, don't
you?
CLOSEUP - SUNDANCE
SUNDANCE -
You go.
CLCSEUP - BUTCH -
BUTCH
Why am I so damn smart all
the time?

And as he shakes hils head =-

coT TO:

CUT TO:

CUT TO:
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766 'I'I-IE’?ATIO
| -and, far across, the mules.
'h CUT T0:
T6T7 THE HEAD POLICEMAN

rifle in hand, staring in at the room where Buteh and
Sundance are, .

CUT TO:
768 INSIDE THE ROOM

Butch and Sundance stand by the door., Silently, Buteh
hands Sundance his pistols.

Cur TO:

769 EXT. RESTAURANT AND PATIC - THE HEAD POLICEMAN
staring in across the patic toward whére Buteh and
Sundance are, Then, as he watches, the door to the

room silently opens. The Head Pcliceman ralses his
rifle, aims 1t dead at the docor,.

CUT TQ:
770 THE DOdR
completely open now,
CUT TO:
?Tl THE HEAD POLICEMAN
waiting, Then --
CUT TO:

772 SUNDANCE
vaulting through a shattered window, moving out Intc the
sunlight of the patio, two guns in hia hands, two more
in his holatera, and as he comes he flires, and starts
to turn and as the Cirst $urn happens --

’ CUT TO:

773 BUTCH

barrelassing out the door.

CUT TO:
176
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774

773

776

778

779

780

781

i 177
SUNDANCE

" pow, firing with both guns, turning around and around,

Liring as he splns and maybe he wasn'!t the greatest
g:gman that ever lived but then .again, .maybe he was

CUT TO:
BUTCH

running like hell then diving to the ground, rolling
up and running agaln and we=

CUT TO:
THE HEAD POLICEMAN WITH SUNDANCE
in the b.g. He 1is about to fire when suddenly Sundance
changes the directionof his turn and the Head Polliceman
has . to drop for safety behind the wall.
' cUT TO:
BUTCH

streaking, diving again, then up, and the bullets
landing around him aren't even clese as =-

CUT TO:
SUNDANCE
whirling and apinning, continuing to fire and --
_ cuT TO;
SEVERAL POLICEMEN
dropping for ﬁafety behind the wall and ==
CUT TO:
BUTCH .
really moving now, dodging, diving, up again and «=-
CcUT TO:
SUNDANCE ‘

flinging away one gun, grabbing another from his holster,
centinuing to turm and fire and ==

CTT TO:
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782

783

784

785

786

787

788

789

178
TWQ POLICEMEN

. falling wounded tc the ground and --

CUT TO:

BUICH

letting out a notch, then lzunching into ancther dive
forward and =--

CUT TO:
SUNDANCE

whirlling, but you never know which way he's golng to
gpin and == .

CUT TO:
THE HEAD PQLICEMAN
cursing, forced to drop for safety dehind the wall ==z
CUT TC:
BUTCH

racing to the mules, and then he is there, grabbing zt
the near mule for ammunition and --

CUT T0:
SUNDANCE

throwing the. second gun away, reaching into his holzzer
for another, sdntinuing to spin and flre and == .

CUT TO:
BUTCH - _
He has the ammunitlon now and ==

CUT TO:
ANOTHER POLICEMAN
screaming as he falls and ==

CUT TO:
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790

791

792

793

T4

795

796

797

179

BUTCH
his arms loaded, tearing away rem the mules and
they're 5till not even coming close to him as they
fire and the mules are behind him now &s he runs and cuts
and cuts agailn, golng full out. and --

CuT TO:
THE HEAD POLICEMAN
sursing incoherently at what is happening and --

cur 70!
SUKDANCE
whirling faster than ever ang --

' CuT TO:

BUTCH
dedgling and cutting and as a pattern of bullets rips
into his body he somersaults and lles there, pouring
bloed ang -= '

CUT TO:
SUNDANCE
running toward him and -—

CUT TO:
ALL THE POLICEMEN

rising up behind the wall now, £iring, and -=-

CUT TO:
SUNDANCE
&s he falls.

CuT T0:
BUTCH
crawliing.

CUT 20:
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798  SUNDANCE
half up now, gcing the best he can, and --
CUT TO:
799 THE POLICEMEN
puzping bullets and «-
' CUT TO:
300 SUNDANCE
his lsft arm hanging, going for Butch, starting to pull
him toward the sarfety of the room dnd It's not farawsy
but bullsts are landing all over now, and first one of
them 1s hlt again, then the other, and --
cUT TO:
01 INSIDE TEE ROOM
as Buteh and Sundance come falling through the door and
iie there, The firing continues. Sundance manages to
get the door shut arnd then there is no sound except for
their agonized breathing, They are both wounded terribly,
but that fact never for a moment enters into their
conversation, elither here gr later.

Buteh pushes himself up into a sitting peoaition...

BUTCH
s+l thought you were genna cover
ma...

SUNDANCE

(aitting now too)
« el thought you wers geonna rumn...
if I'd lkmewn you were just gonna
strell along ==

BUTCH
Stroll!

They are both doing what they can with their wounds now =-
nuttering to themselves as we?

cur T0:
8oz EXT. RESTAURAST AND PATIO - THE HEAD POLICEMAN

standing nervously at attention, saluting. PULL BACK to
REVEAL over a hundred members of the Bolivian Cavalry. A
YOUNG CAPTAIN rides at their head; beside him is the
POLICEMAN who had been dispatched earllier.

176 Cont.
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803

181

HEAD POLICEMAN
M1 Capitan.

The Captain is s young energetic man, handsome anc
volatile -« he dimmounts rapidly whbile behind him, his
troopa remaln on horaeback. As he looks around --

CAPTAIN
El enimisa?

The Haud ?alicqman pointa to the small roem where 3utch
snd Sundance are. The Captain glances at it briefly,
then back to the Head Pcliceman.

CAPTAIN
Cuantos hombrea?

HEAD PCLICEMAN
{hold up two

Lingers

Dos.

CAPTAIN
(furious)

" Dos hombres?

"EEAD FOLICEMAN

(trying to get a
word in)
Capitan, por faver --

CAPTAIN
Des hombrea?

HEAD POLICEMAR
-~ Bandidos «- Bandidos Tangui --

Captain pointing at the room where Buteh and Sundance are.

CAPTAIN
Bandidoa Yanqui?

EEAD POLJICEMAN
Si, mi Capitan.

COT T0:

CLOSEU? - THE CAPTAIN

cUT TO:
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8ol

8osg

806

. 807

go8

809

182
TEE CAVALRY

dlsmomnting, beginning tc move into poaiticn.around the
outside of the patis and --

CUT TC:
INT. RESTAURANT AND PATIO - EUTCH AND SUNDANCE

watching; quick glimpses of the running cavalrymen are
visible. They ars still bvleeding as badly as before.

CUT T0:
THE STN
crimson red and falling., Thers 13 a sharp metallic sound
and -

o CUT TO:

ONE OF THE FOUR SIDES OF THE PATIO
The Troopa are sharply 8lipping their bayonets onto their
rifles. The Captain moves qguickly along his men, malking
sure that everyone and everything is ready, and as he turns
a corner --

CUT TO:
ANOTEER WALL LINED WITHE TRCOPS

As the Captain approaches, this Group snaps on its
bayonets, and agaln there 1s the sharp metallic scund.
Aa the Captain continues hia efflcient military way --

COT TO:
EUTCH AND SUNDANCE

erouched ¢lose together by a window, peering out toward
the setting amm,

BUICE
I got a great ldea where we szhould
g¢ next.

SUNDANCE
Well I don't wanmna hear 1it.

BOTCH
You'll change your mind once I
tall you.w-

Cont.



183

809 Cont.
STNDANGE
Shet up.
_ BUTCE
Ckay; okay.
SUNDANCE
It was your great ideas got us
hers.
BUTCH
Fn:l'get about 1t (xR}
SUNDANCE
I never want to hear another of
your great ideas, all right?
BUTCE
All right.
SUBDANCE
Good,
BUTCE .
Australis.
CUT TO:
810 SUNDANCE
He Jjuat looks at Butch.
COT TO:
811 BUTCH
BUTCH
I figured secretly you wanted to
know so I told you: Austrslia.
- CUT TO:
812 BUTCH AND SUNDANCE
SUNDANCE
That's your great idea?
BUTCH
The latest in a long line.
Ceont.
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812 Cont.

SUNDANCE
(exploding with
everything ke has

lef't _

Australia's nc better than here!
BUTCH

That's all you know.
SUNDANCE

Name me one thing.
BUTCH

They speak English 1n Australia.
SUNDANCE .

They do?
BUTCE

That's right, smart guy, 2o we
wouldn't be forsigners. And they
ride horses., And they got thousands
of miles to hide out in -- and a
good elimpte, nice beachass, you .
could Yearn to swim ==

SURDANCE
Swimming's not important, what
about the banks? '

EUTCE
Easy, ripe and Juscious.

SUNDANCE

*The banks or the women?

BUTCE
Onece we got the one we'll get
the ather,

_ SUNDAXCE
I$'a a long way, though, lan't 1%t?

BUTCH
(shouting it out)
Everything always gotta be perlfect
with youl

SUNDARCE :
I just don't wanna get there and
find out 1t stinks, that's all.

CUT TC:

184
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813 BUTCH

BUTCH
Will you at least think about?

CUT TO:
814 SUNDANCE @

He considers this a moment.

SUNDANCE
All right, I'll think about it.

CUT TO:
815 EXTREME CIOSEUP - BUTCH AND SUNDANCE

BUTCH
New after we --
{and suddenly
he stops)
-= Walt a minute e=

. SUNDANCE

What?
BUTCH

You didn't see Lefors out there?

SUNDANCE
Lefors? No. .

BUTCH
Good, For a’'aminute I thought we
were in trouble. '

CUT TO:

81§ THE- CAPTALN

He nods and as he does, one group of men begins to load
.their weapons, the bullets slipping into the chambers and --

CUT TO:

817 THE SUN DYING.

There i3 the continuing socund of rifles loading and..

CUT TO:
818 TEE CAPTAIN

moving almost into a run around the perimeter of the walls,
making sure everything 1s resdy, and as the men stand tait --

. CUT TO:
176
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819 CLOSEUP - BUTCH AND SUNDANCE
| listening as the sounds come to them, the metallic sounds
of the military, and then the Captain's voicse i heard,
atarting to call out one word, over and over and ==
CUT TO:
820 CLOSEUP - THE CAPTAIN

Over and over a3 he geastures forward toward the tiny room
where Buteh and Sundance gre:

CAPTAIN
== ataque -~ atague -- staque --

CuT TO:
821  ONE GROUP OF MEN
vaulting the wall, moving forward and guickly.
cUT TO:
a2 ANOTHER GROUT OF MEN AND ANOTHER
all of them vaulting the wall and startinz $¢ run apnd =--
co? TO:
823 CLOSEUP - BUTCE AND SUNDANCE
THE CAMERA FREEZES THEM., Aind as 1t does, a'trqmondous
fusllage of shots is heard, then another, even louder,
and more and more shots, building its tempo and sound.
The shots continue to sound. Butch and Sundance remain
rfrozen,

FINAL PADE OUT

THE END
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